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NTRODUCTION 


To the Skill of © FT 


eM USICK. 


In two Books. 


irſt, a brief & plain 1ntrodu8ron to AMofick, 
both for #ngizg, and i playing on the Vied. 
| ' By f- P. 


Second , The Arr cf Setting or Compoſing of 
Mumupick in Parts, by a moſl fuwilie and es 
| Rue of Cownterperne. Formerly publiſhed 
{ 'by Dr Tho. Campion: hutnow re- . 
printed with large Annotations, By -.- 
Mr.CMRISTOPH. SYMPSON, 
and other Additions. 
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London, Printed for Jobs Pleyford, & are ſold ut hit 
| ſhop in the Ianer Temple, 1655. 
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| The Preface toall Lovers of Muſick. 


SAP? Here if nothing that mare 
WEIS) [STAN | ronducetb to the profpert- 


"in he and happinefſe of a 


Children, In the which. 
the Philoſopher requs- 
|  reth three Arts efec:ally 
to be tawght them, (Grammar, Mulick,Gym- 
YInaſtick) cbs leſt for the exerciſe of theres Lenwbs 
51 dhivuity and feats of Arras. The other two 
for the ordering of their Voyces ex (peech 
Sond Song : mearly to prake and te fing , are of 
Nature; aud therefore the rudeffs ſwaines of all 
at1025, doe make tb dowble wſe of ther articu- 
ate Foyces : but 10 Peake well, and te. ſing wel, 
Jorc of Art, So that among the beſfſs wilis of the 
neſt civilized prople , none aitaiged nate per- 
| 4 felzow 


nA 
ST: IRS Nation, than the good e- 
b. AA ducatron of youth and 

| ot, 
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The Preface 


fection in either facultre withoat the Rule and 3 
preceprs of Avt. Quintilian trite , that 3 


| 
tf rants cant be perfef »w:ichout Maſi ck, bd | 
that 1n Þ& Tume the ſame m-p tin:hr both, © 
GNU COUCIUN tech the fpecrall neceſſi:y thereof tn the} I, 
b; cearns of eoilure 3, paridy frems 118 naturpl de- |  B: 
tiobt, and pariiy from the efficacy it bath in mo-F 1 
Uh : teens and Yyerties. It alſo conduceth Þ r 
niuch to the health of the body, fer ſinging » 
' & : (brcrall means 18 clear and ſtrengthen the © 1E 


Lu ($161 ſuch as often ex:1c1ſe thetr Voyee and NS: 
L jn-S need wot frare Alihma or Con- E 
lbaatricn 1, and 16 1s alſo a knowne remedy | 

acumſl the rmpedement of ſpeech, 35 ſftamme- J} 3 
\ 2179 ani bad aiterance. Venerable Beda } 
"52.4 hai zoScience, but Mutick ; mey eter | 
ih dewes of the Chan th ; ; for byrt we prhyſe and 
fl j- ihe C rea'or of the World. This uſe ard 1 
11 legions King David (ike man after Gods | 


6it 1. h: art )make of it who wa a 5kullfull praflecer Y”* 
(9 t:5 V.cAM and-Ifrrumntat! Muſick, ſet to} 
nm actid and Eloquent and Majeſttck | 
FSC rs mn breb brmſelte rompaſrd bath for the | 


(rr tf bu pratiew Gd, wbo batdone 7 
'' Wemnys for kim, ant! 2hſo 10 vemazne for © 

> 0cUhL01455 and PattCT us, 20 be lear-1 
ned 1 


to the Reader. 


ned and exerciſed, and imitated of Gods people, 
znal Aves and Languages to the end of the 
191d : The example of which , many Chriſtian 
I Princes, Kings, and Emperowrs, did follow with 
like Z:ale and Devetron. Conſtantine the 
reat for the honour of D:/Uine Service be2g'n 
BY the Church Song.. Thcodohus the Empe- 
J rour 5» the mir (t of the Congregatiow did like- 
wiſe lead in ſinging the Hymns untoGod. The 
AEmperour Juliinian drd himſelie Compoſe a 
| Song , which vegan, The on:ly veg ren Son 
 Fand Word of G 59, and gave i tothe Church 
of Conſtantinople ro hee Sung, Alſo tocome - 
bearer our Times , the Emperour Chia ries the 
7th, firnamed the Great, whenſoever hee 
Fane to any Citty, he went to the Pixlmodl and 
Jang himſelfe : appointing to bu ſonnes and & 
[ her Prince's che L,*(ſons to bre [ ung. Likewiſe 
s $lznry the eight Kirig of England, did not 
r Y-«ly ſing bus part fare, but (, Eralmus tefbt- 
o J's to bu knowledge) did Comme a ſervice of 4. 
kc Þ 4d 6. parts: N: y:her was Muſick 8 flranger 
e $- ths Land many hundred of yeares before his 
e Fewpe, fence ow” Anceſtars tell $1 that the Brit- 
or f$:n15 had Muſicians before they 34 Books ; and 
'. pe Romans (wti.o pere nt too forward to mag- 
2 # 3 ne 


| The Preface 
nifie other Nations confeſs theDrutds and Bards 
had over the peoples affeRions by Recording tn 
Songs the Deeas of Merorxck Spirits , therr wery 
Lawes end Religion being ſung in Tunes, 
and ſo withour letters tranſmitted to peſter:ty. 
The Duke of Venoſa, « late Italian Prence, 
Cempoſed many excellent rare Songs. The 
Landgrave of Heſſen who of latter t1mes war 
ſo excefemily shil'd en Muſick , that hee Com- 
poſed 9. or 10, Sets of Moters 8nd Anthems 
(and for bu recreation was bus owr.e Organift ) 
in by (nppel. Many men perſons of Honor have 
been fludionw 1n Muſick : it would pl a large 
V lumg to rehearſe all that have been writ tn the 
prayſe and Antiquity of Muſick, which meght | 
be yathered but of the Seripture, and alſo the | 
no{s of the Ancient Fathers, Hiſtorians | 
Philotophcrs end 'oers. Henricus Stepha- | 
nus reportech, that bee ſaw in Londen a Lyon | 
that left bu meat to beare Muſick, Elianus 
wriies, that of all Beafls there « none that @ not 
eelighted with Muſick but on:ly.the Afſe ſee 
exp therefor » (11, grmrora Reader ) thus Adfters-| 
ea ard C@'rſliall Art, for the Amtiquitte, for | 
the Au:bors , the ULar:0ous uſes and effefs theys| } 
 6f, chrewsbits Larieus Moons, Melon) and Har 
-— | mony, 


to the Reader. 
w:driy, with theer ſweet Ornaments (both humane 
and Drvine) vathouyer been bad in great efts- 
mation. Thereforethoſe who are Lovers of it 
moſt low Maſick to bs the gift of God, yet like 
other his graces and benefits , it @ not gruen to 
the [ole : They thut will beve it muſt reach it to 
them with the band of Induftryo op in profiiſe 
the rnuemtions and workes of thilfull eArtiffs z 
this Nuitron bring not ſo well flor'd as many for- 
rain Coantryes bave been and are with boockes of . 
sofiruens for this Divine Sctence of Muſich; 
what beve beene printed «en this Nation are on- 
ly two wortby of peruſal, viz, Mr. Morleyes tn. 


Jroddfiion,Priated An, Dom. 160g, M.Butlers 


Prenciples of Muſick printed An, Dom.1663. - 


: Loth of which are veryrare@ſcarcetobe attaind, 


by reaſon the impreſſions of them are long fnce 
ſold eff, Therefore Courteous Reader having lately 
been defired by ſome M-fters te Print the Scale 
of Mukck, or Gam ut, m4 balfe ſheer cf Pa 
per, toput in s Schollers Booke, to ſave the pains 
of writzng ; which 7 intended only to have done; 
but upon ſecond thoughts 1 bave altered my 
mind, and made the addition of ſome nect| wy 


Plain Rules for the better wnd:rflanding thereof, 


and tbe belpe of beginners botb for Song and Vi- 
h x4 7 «/l, 
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ell, } con'eſſe, min biizer abjs then my ſel@ ;\ 
might have ſp wed my pains, but therr [Irene 
ani m1:iby ( being #6 I c10:etU? wie! ling to 2 
appr in Brin: a113: lu jmal a mitter) bh pat 
j me pm thewik», wvtch [coun ery ulrtul, 
: though with the dinner of nt bein? ſo wed Þnes 
as they migbt bau; performed tt. The Riles of 
a't- Arts aught to be delrurred in plan and briefe 
[in7u1ge, and not with flawers of Eloguence , 
andſo this work: 8 mare ſutable to my abilities, 
Thnemrk as t: w'! muſt confeſſe ts not all my 
owne , ſ»me part of 26 was colleRied out of other 
mens Writings , which Ihope will the more com-: 
wend tit : * the breUty, plaznneſſe, and uſe- 
fulnſ]e rbeÞbf may beget acceptavce with thee, 
tt will encourage mee t0 doe thee more ſervice in 
»ber ih: 225 of tbe nature. | 


Thine to the utmoſt 


of his endeavours, 


Fihn Pl 
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A TABLE 


Of the ſeterall matters contained in 
the Bocke, 


Cuap.l. Of the Scale of Mmſicl, cal led the Gam. 
xt, and of the or3ginal, and the uſe c:crof, 


: Page 1, 
 CHar.lI. Of che Cliff cr leavers, the number 
and uſe. 8, 


CHAP . Ill. Forthe Proving your Notes or the. 
| Knowing the places of your Norecin 


. their /everall Keyes . $a 

CHAP, IV. Rules for the vawing your Aforerin 
avy Cliffe, 10s 

Caxar, V. Of Toner or Tanes of Notes 14. 
Of ( ordr and Di/ſcoras. 15. 


! CHAP, VI. Of Notes their Names and Proportions 
« their Reſts with dircRiors for keeping 

T ime. 16. 
7 Crap, Vil. Ofche four ſeyers!! Moods ' 18, 
? Chap. VIII. Of the Five Moods uſcd by the 
: Ancient Gracians 23. 
| Chay, IX. ATable ſetting forth the namesof 
the Notes ig all »/nel (iff, 27. 
Car, 


A Table &c, | 
Cnan, X. Of Teving the YVaws, Pig. 29, 
' Playw Songs for the firſt Twwing the Yoyee, to 
wh'ch is added ſome (hore dewgs or 
Ayres for beginners. 32. 
Direlions for the playing on the Viel ds Gam- 
PN ' 41. 
A Table wherein yong learner may find all hig 
N 9108 on the Feel exther Flat. or 
Sharp according to the Ralrs of the 
aw »#, as they are placed on the fs 
| rings of his Pied 46. 
DireUiews for cbe Frning oto Treble, T ever, or 
Baſſe Viel Do Gambe, us they arc u- 
{cd in { ew/ore. 49. 
Shore Lefſous riod en the Beſſe or a 


Of the Treble Veelin , with dirc ions for »he Te. 
ning thereof. 54 


TELELEDLLEDLRYL 
RULES FOR SONG. 
CHAP. I. 


Of the Scale of MUESICK, ealled the 
Gam-Ur, 


ws as Hc GAM-UT is the Ground 
| 2© and Foundation of Mufick, 
both Vocall and, Inftru- 
. mentall ; and as Orxtbo- 
parchw reporteth, it was 
_ + » "compoſed by Guides aAreti- 
W« abour the year 9co. whoalſo' in ſix [yl- 
Wblcs, which he found in the firſt Saphicke | 
WJ chc Hymnof'S, Johannss Baptifta , ſaith. 


UTqueant laxis RE onare fibrss 
Mrs geftorum F Amult twrum 
SOLve potute L Abit reatam, 


Y [It is ſuppoſed hee drew the fix names of 
Wc Nores, viz. Ur,Ra, My, Fa, Sor, La, 
hich were ſo generally taught and pra- 
iſed in the ſame order, aſcending and de- 
B: Afcending 


| 
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ſcending -: but in theſe latter times, fowre 
of them are onely inuſe, which are So:, 
La, M1, Fa; ſo that Lir andRe, are chan 
ged-into Sor L\, and theſe towre being 
tound to bee ſufficient. tor the expreſſing of 
the ſeverall ſonads, and Ile burctcnſome 
to the memory. . - | 

BeſiJes theſe names of the Wotes, there 
is uſed in the Gim- Ur ſeven Letters of 
the Alphabet, which are ſer ac the begin- 
ning ot each Ru'e and Space, as G. A B.C, 
D.E F. and of theſe there are three Sep- 
tenaries aſcending one above the other, G, 
being.pur firit, which is accarding to the 
chird Letter in the Greek Aiphabet called 
&6.mma, and is made thus !,.in token that 
ric firſt dert vaticn thcreot was, from the 
ancient Grechs._ : 

Ticfſe ſeven Letters of the Alphaber are 
call«d rhe ſeven Cliffes, . or more prop: rly 
(lex 5,the other names or fyllables adjoy- 
ncd to then, tie.Notcs 3 And by thete 
three Sepic1arjes are diitinguithed the fe- 
vcrall rones or {ounds,, which the Scale is 
diviied into; Firit the Baſſe, which is the 
loweſt part ; the ſecond the Meane,or mide | 
dle 


The Shilt of Much, 3 


 dle part ; the third, the Treble, or higheſt 


part, ſo that according to theſe three Sep- 
tenaries, Gam-ut is the loweſt Note, and Els 
the higheft. And this the uſuall Gam-ets in 
Mr. Morley and others, do not exceed ; but 
ir is well knowne that there -are many 
Nores in uſe, - both above and below ex- 
ceed that compals, both in Vocall and In- . 
{trumental! Muſick, and therefore oughe 
not ro bee omitted ; for the Compaſs of 
Muſick ought not to be confin'd:for though 
there be bur. three Septenarces inthe Gam ut 
of the Alphabet, which expreſle the ſeve- 
rall ſounds, yer if occaſion requires, you 
may aſcend one more higher, for it is bur 
the ſame again, onely eight Notes higher; 
or if occaſion require, you may deſcend lo- 
wer then Gam-ut another Septenarte, they 
will be the ſame to thoſe above,onely eight 
Notes lower, and 1t is uſuall ro diftinguiſh 
them thus : 

Thoſe above Ela are called Notes in Alt, 
as F faut, and G ſol re ut, &c. in Alt : And 
thoſe below Gam-et are called double Notes , 
as Double F fa ut,E ls mi, &c. as being Ergbts 
or D:apoſons to thoſe above Gam-et ,'T have 

| B 2 therefore 
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therefore in the Gam-ar of this Booke ex- 
preiled them in their right places : The 
 Gam-ut 1s drawne upon fouretecne Rules , 
and their Spaces, which comprehend all 
Notes or ſounds uſuall in Muficke either 
Vocal Or Infframentall, though when any of 
theſe parts which it is divided into,come to 
de pricke out by it ſelfe, five lines is onely 
u'uall, as being ſufficient ro containe the 
compalle of Notes thexeto belonging, it rhere 
be a Note that extends higher , it 15 uſuall 
to adde a line in that place with a pen. Bur 
tor Leſſons for the Organ, Firgenals,or Harp 
ewo ſtaves of (ix lines together are required, 
onc for the left tand or lower Keycs, the 0- 
thcr for the right or upper Keyes, 
Thereforc he that means ro underſtand 
what hee (ings or playes, muſt ſtudy tobe 
pertedt in the Knowledge of the Gam-at, 
and to have it perfeRly in his memory with: | 
out booke, both forwards and backe, and | 
ro diſtinguiſh Cliffs and Notes, in Rule and in 
Space, for by knowing the Notes places,their 
names arc caſily known. 
'This Scale or Gam-ut hath three Columns | 
which ſhew the names of the Notes aſcen:- | 
| | ding 
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The Skill of Muſick. J 

ding avd deſcending in their ſeverall Keyes: 

che firſt Columne is called B Dwalis or B 
{harp,as having no flat in Bmsr,& then your 
notes are called as they are there ſet down : 
the ſecond is Bproper,or B Naturalis which 
hath a B flat in Bm oncly:the third is called 
B fo or B Molars, having two B flats,the one 
in Be the other in E la mr, Xin theſethree 
obſerve this for a Generall Rule, that what 
name the Note of any Key hath , the ſame 
name properly hath his eight above or be- 


low him, be itcither in Treble , Meanc, 
or Baſle, 


To attaine the Skill of Muſics @rt , 

Lrarne Gam-ut w7'and downe by beart , 

Thereby to learn yoar Rules and Spaces, _ 

Notes names are known knowing their places, 
I The 


_ The Gamvt orScale of M me 7 _ 
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Second Table of the Scale or Gan-ut, in 
which every Key or Note is put in 
his proper place ., according to the 
two figned Cleaves of: the Baſle and 
Treble, alccnding from the loweſt Note 
of on Baſle , tothe higheſt in the Tre- 
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þ _ ——_—_—_—_ - 
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CHAP. IL 
Of the Cliffs r Cleaves, 


[N the Gam-at (as I ſaid before } is contai 
ned three Septenarzes of Letters, which a 
G. A.B. C.D. E. F. theſe ſeven Lett 
arc ſcr at the beginning of cach Rule an 
Space, and are called the ſeyen Cleaves ; 
theſe leven, four is onely uſuall - the fiſt i 
the F fa ut Cleve, which 1s onely proper ti 
the Baſſe, or loweſt part, and 1s thus ſigne: 
or marked 9 The ſecond is the (ſol fas 
which is proper to the middle, or inne 
parts, as Tenor, Counter-'Fenor, or Meanc 
and he is thus ſigned or markt. & The thiri 
1s the G ſol re ut Cleave, which 15 only pre 
pet re the Treble , or higheſt, and 15 ſigne 
or marked chus B : 
Theſe three Cleaves arc called the three 
ſigned Cleaves , becauſe they arc always 
lec ar che beginning of every line of a Son 
or Liflon ; for Cleave is deriyed from Cls 
t&, which (ignifics a Xey, for by this Key the 
- : places 


The Skil of Mafich. 
places ofall the Notes in the Song are 
nown. 

' Thefourth is the B Cleaves, which is pro- 
per fo all parts, as being of two natures or 
properties , that is tolay, Flat and Sharp, 
and doth onely ſerve for that purpoſetor 
the flatting and ſharping of Notes, and 
therefore hee is called Bfu, B mi :the B fo 
ſignifes Flatzthe B mi Sharp. The Bfaor B 
zet, is known by this marke þ and the B ru, 
which is ſharp by this 3. | | 

But theſe two Rulcs obſerve of them 
both: Firſt the B faor Bflat doth alter both 
the name and property of the Notes before 
which he is placed, and they are called Fa, 
making them hale a'tone or ſound, lower 
then they were before. | 

Secondly, the B mi or B ſharp alters the 
property of the Notes before which he 1s 
placed, but not their names; for hee is alu- 


Wally placed either before fa or ſol, and 


ehey retaine their narhes ſill, bur there 


found. 15 rayſed haltc a rone or ſound high- 
cr. 


CH AP. 
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CHAP IL 


eA b11efe Rule for the prooving the Notes 1n any a9 


= Song or Leſſon. 


Irſt obſerve with what Cleave your Song' 
; or Leſlon is ſ13ned with at the begin- - 
Fi ning, it it be the G ſolre ut, then if the Nore 
[ be ayove, you mult begin atGſulreut, and 
Fl aſſt -»e to every [pace and Rule a K-y ac- 

| cording oo your Gam ut , alcending till you 
come :3 ihe Rule or Space where the More 
tis fer: It a Nore below your (leave ,, then 
you mult prove downwards ro him, ſaying 

' your Gam u: backward, afſizning to each 

* Rule ani Space a Xry, till you come to his IJ] 
' Place. So thar by this knowing what Key of h 
your Gam-ut your Note is fer in, vou will : Go 
Eali: y know his name, the next Chapter wh 
gircHting you an infallible Rule for it. 


CHAP. 
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C H A ÞP: .-IV. 


ontayning a plaine and eaſie Rule for the na- 
ming your Notes in azy Cleave, 


| Aving obſerved the fore- going Rule of 

prooving your Notes to know their 
placcs, you may Eaſily know the names al- 
ſo, if you follow this Rule : Firſt, obſerve 
that 3: 1s the principall or maſter Note, 
which leads you to know all the other ; 
tor having found out him, the other fol- 
lowes upon courſe, and this A: hath his 
being in fowr ſeverall places, buthe is bur 
in one of them at a time ; his proper place 
isin Bmi: butifa Bfa,whichasa B flat (as 
is mentioned in cha, 2.) be put in his place, 
then he 1s removed into Elam, which 1s 
his ſecond ; but if a B flat bee placed there 
alſo, then he 1s in his third place, which is 
Ala mire; ita B flat come there alfo, then 
he is removed into his fourth place, which 
is D la ſol re, ſo that in which of theſe he is, 
the next Notes above him aſcending, are 


Fs 


12 An Intredafton to 
Fa ſol la, Fu ſol la twice, and then you meer 
with your Mc againe, for hee is found bur 
once ineight Notes : In like manner, the 
Notes next below him defcending, arc Ls 
fol fa, Ls ſol fa, and then you have your Xt 
apaine : I ſhall heer inferr the old Meeter, 
with ſcverall examples of the Notes, for 
the more caſte uncerſtanding thereof in 
the ſeverall places. 


No man can fing true at forft fight, 
#nlefe be names bis Notes aright ; 
which ſoond learnt of that your 1 


Yow know where ere it be, 


1. If that no flat beſetin B, | 
Thenia tbat place flandeth your Mi 


ED SHUT Rb 08 — 0. 
Examplc: PEEE=S= 


Sol la Afi fa Sel ls js Sol. 


2, ZFutif yeur B aloxe be flat, | 
Then E & Mi be ſure of that. 


Examp, 


# 
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Sol ls fa Sol ls Ali fa Sd. 


3. If both be Plat, your B and F, 
Then A @ Mi beer you may ſee. 


| | + 
Example:B RE 
Ls Mi fs ſol ls fa ſol ls. 


4. If dll beFlat, E, A, and B, 
Then Mi alone doth flandin D. 


Exam, REESE EEE SS 


Ls fo ſol Is Mi fs ſol Us. 


The frf three Notes above your Mt, 
Are fa (ol la heer you may ſee, 

The next three under Mi that fab, 
Them |a (ol fa you ought tocal. 


_ 4 , wa CY eY , ov 
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1? yoal ſing true without all blame, 
Yun call all Eights by the ſame name. 


Sl. ls fa Sol Sol od fo ls ſol 


= 
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8. is ja Jol *. Sol fa ts ſol 
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Of Tones, or Tunes of Notes, 


Bſcrve that the two B. Cleaves before 

mentioned are uſed 1.Song for theFlat- 
ting ard Sharping Notes, Ine B flat chan- 
oeth wr 1ntofa, making 1m a Scmitone 
or haile a Note lower : and the B ſharp 
rai{ct! ti;eNote befo; e which lic is ſer halte 
a To;c or {cund hich: r, buraltcrs not their 
names, {othar from At to Fa, and like- 
wilc rc m /ztofa ts ut halfea Tone, or 
an imp-rica fecond which 1s calleda Se- 
mirc nc, berweene any two other Notes 1s 
a wh ic Tone, or {ound , as from fa to ſol, 
from 


alt. = Reg 


AH .—”Oa. 
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from ſl to ls, and from la to A, are whole 
Tones, Which 1s a perfe& ſound. And this 
may be eaſily diſtinguithed if you trie it on 
the frets of a Fol, you hall perceive plain- 
ly that there goes two frets to the ſtopping 
of a whole Note, and bur one free toa bÞalt 
Note ; fo that ir is obſerved that Af; and 

fa doe (crve for the flatring or ſharpirg the 
ct1cr ordinary Nores in the Scale,and il:ey 
being rightly underſtood , the other Notes 


arc (alily applied to them; tor 1} G ſul ore wt | 


have a ſharp ſet before him , it 1S A lami re 
fl r, and 5 my flat is A rei arp, and C. fa ut 
 ſharp1s D ſol, re flar, &c. as being of one 
and che ſame found, And it is obſerved 
-| thata D::p.ſon or perfect eight. containes 
-| five whole roncs and two halte tones, that 
ef is inall the (even naturall ſounds, or Notes 
pf| beſides the ground, what flats or ſharps 
ell ſocre there be, | | 
Þ * 
[ 


For a Diſcourſe of Cords, and Diſcords,! [ball 
or.ely name them, | 


Concoras, G 

Perfe Cordes are theſe, a fich, eighth, 
with their Compounds or Ocaves. 

Imper- 


. 
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Imrerfe& Cords are theſe, a thitd,a 
fixch,with their Compounds,all other gitt- 
ances reckoned from the Baſle are Dil- 
cords. | 
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| The Nores, thertr names, proportrons, and thei, 
4} R {t or pauſes; with airefiens for 

| . keeping Time, 

I The Notes. Their Reſts or Pauſes. 

| Levyge. Log Brief Serwb ref:. Mirim. (rochots Quaver, Semiquaver, 
ge | d 4 o 16 
ETAILIISIELET. 
© SS FO * WWE LY 
TEE £ 2: 008 Rl} ll I $2. 
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FT: 15 10 be obſcrved, that Notes haye 


£99 nam conc for Tune,as Sol la mi fa, 

che orice for Time , or prolongation 

of fornds ,as 1, the L wge,2, the Long, 3, the 

| Freefe 
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Briefe, 4. the Semibriefe, 5 .the Minm, 6.the 
Crochet, 7.the 2uever, 8. the Semigueter - 
and thefc.cighrt Notes are thus diſtinguiſh 
cd; tbe Large being the firſt and longeſt 
ſound, the reſt as they follow ane another 
are haifthe proportion of the Note before 
him. The Semrbreef being the maſter Note; 
for in Songs or Leſſons all Times are. kepc 
to his value, which is the hand up and 
down. lt it be a Loxg (which is a Note of 
Augmentation) it 15 towr Semibreefs, which 
is che hand fowre times up and downe : If. 
Notes of Diminucions, as Mintms and Crot* 
chets, Ther) ſuch a proportion of them as a- 
mount to the value of one Semtbriefe is & 
Time, which is the hand up at one Af:nim, 

and downe at the other. | 

Theſe Notes have oftentimes a dimii- 


..nution or addition of a pricke which fol- 


" lowes them, which is for the continuing 


or prolonging of the ſound of that Nore it - 
follows, and the prick is halfe as much as 
the Note which it followes: for example, 


- if a prick bee ſer after a Semibriefe, that 


prick addesa Minim more to him, and the 
Semibriefe which w.s before butz.Minims 
- C 1s 


» I'niroawnien to 


4 . 
is now made to contain three Minims ; the 


like is to the other Notes. vx 
f 
Example: | on 
In 
h—{ o ME 1 1» qo Loa * —o y - ” od 
Les _ > EY ; ot 
ppt gary 
— PETITE UN is = - 5 fOL 
= ET LTVYV T Dp! 
: of 
F The uſual Mooas may not becy be mf," 
Hy Inthem much cunning doth conſiſt. thr 
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CHAD VIL. 


Of the Moods or proportions of the Time, 
or meaſure of Notes, 


k Here are foure Moods , that is to ſay, 
the Perfe# of the More, The Perfett of | = 

:® the leffe, i he Imperfe# of the More, The 1m- 
perfect of the Leſſe : all theſe four have been 
7 much uſe in former times, but what jate 
100 


The Shll of Mupth. 9 
lace Maſters of Muſick have compoſtd ei- 
cher for Voice or Inftrumene, makouſe 
oncly of the two latter ; that is to ſay, the 
Imperfef of the More, the Imperfe# of the 
Leſſe, one being called the Triple Time, the 
other the duple, or Common Time ; how- 
cver] will give you the definition vt all 
joure in their order, and bee more large 
upon the ewo latter , becauſe of moſt uſe. 
tro all yong Pra@irioners. 

The Perfe8 of the Adore is when all go by 
three , as three Longs toa Large, three 
;riefs roa Long, three Sembriets to a 
Brief,three Minims to a Sembriefe, and his 
1gne or marke is thus 03, 


Example, 
The Porfeft of the More. 


AAPM tak oo lISIIEE FE 


| | WY WY Wyw ww TP. _— 

TT EE TTETWYRY 
The Perfe8 of the Leſſe, is when all ge by 
O, except the Sembricfes, as ewo Longs 

0 & Large, to Bricfs to a Long, three Sem- 


ricfs to @ Bricfe , two Minims to a Scma- 
| C 2 briefe, 
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briefe, &c. and his figne or marke is made 
thus (|);- - Exampke. 


The Perſeft of the Liſſe. 
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[ The Imperfett of the More,is when all goes 
— © by two, exceprthe Minims, which goes by 
| | three ; as ewo Longs to a Large, two Bricts 
F. ro a Long, two Sembriets tos Brief, three 
hs | Minumsto a Sembriefe , with a pricke of 
: | Augmentation (elſe ir would not bear the 
proportion of three Minims, which is cal 
led a Time ) and two Crochets to a Mi- 
nim, &c, His Mood is thus ſigned © , and 
this 15 called the Triple Time. 


4 Example. FM 
4 tw 
p The ImperfeFt of the More. f 
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The Skill of Muſoch... 21 
This Mood 1s much uſed in Ayery Songs 
and Gall:ards, and is uſually called 6aHiard 
or Triple time,and this Triple trme 1s in ſome 
Leſſons, as (orantors, Sarabands, and Jiggs, 
broughtintoa Meaſure, as ſwift againe, 
for as before three Minims or Sembrief: 
witha prick made a Time, in this three 
Crochers makes a Time, or one Minim 
withaprick , and this meaſure is knowne 
by this figne or mark 3j, which is uſually 
called Three to one. | | 


Example, 
14 411 48d LEES BU 


J 
The fourth and la Mood, which is the 
Imperfe# of tbe life , 18 when all goes by 
two, as two Longs to a Large, two Briefs 
to a Long, two Sembriefs to a Briefe, rwo 
Minims to a Sembriete, two Crockets to 
a Minim, &c, and this is called the Duple 
or Sembriete Time, and this Afoed 1s thus 
marked. C| , and is uſuall in-Songs, Fanta- 
lies, Pavins and Almans, and the like. 
C5 The 


An lutreduffinn to 


The Imperfet of the l:ſſe, 


Havin in this Chapter given, you the 
Definition of the foure Moods now uſed 
and their proportions of Time , andalſq 
che ſeverall Notes and their quantities and 
proportions, for the true keeping of Time || i 
in all Songs or Leſſons, I thinke ir nor a- 

miſle, by way of diſcourſe, to giveyoua || ! 
ſhorr account of the five Moods uſed by 

the ancient Grecians in their ſeverall vari- 

eties of their Muſick , our of Mr, Butlers || i 
4 learned Treariſe of Muſick, Intituled, The || v 
Y principles of Muſick, 


Toe Skill of Much. 
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The five Gr 4c1an Moods thetr Names. 
1, The Dorick, 2.thbe Lydian,3.the Zolic, 
| 4. the Phryglian, 5. the Ionick. 


I, T He Doreck Mood conſiſts of ſober,ſlow 
timed Notes ( counterpoint ) which 
in compoficion of parts goes Note for Note, 
be they of two, three, er four parts, asis u- 
fuall in Church Tunes to the uſuall Pſalms, 
| by Mr, Raven(creft and others ig fourc parts, 
| andother pious Canticles in meeterz and 
rhis Derick had his name from Doris , a cl» 

» | vill part in Greece neare Athens, 

2, The Lidian Moog was uſed to grave, 
full, folemn Muſick, Diſcace or Compoſitt- 
og being of (low time fitted to ſacred 
Hymnes,as Anthems,or ſpirituall Songs in 
proſe,ſComertimes in verſes alone,and ſome- 
times in a full Chorus of foure or fave parts, 
This Moed had its derivation from the fa- 
mous Rivcr in Led: called PaRolwa,and the 

6 = 0 winding 
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winding retrograde cAMeander 5 reprefen- 


ting thereby the admirable varieces of 
Sounds 1n Muſics in its paſſhng by the 
chiete Cirics of Philadelphia and S ardy, be- 
ing che Royall ſear of the rich King Cre- 
ſs. 

'3. The /fulick Mood was that which 
was of a myre Ayery and ſotr pleaſing 
{ounds, as your eMaarigals or Fa li's of five 
and ſix parrs , which were compoſed for 
Viols and Voyces by many of our Excel- 
lene Engliſti Aathors,as Mr. Morl:y, wilkes, 
wilbey, ward, and others, and had his dert- 
vation from e/£ulLiz (a kingdome of e/£ lm) 
whence hee is ſaigned to ſend his ruſhing 
windes, the which do reſemble this Moog, 
thatis fo commixre with fancy and Aye- 
ry ſounds. | 
4. The Phrygrav Mood was a more war- 
like and couragious kinde of Muſick , ex- 
preſſing 'the Muſick of Trumpets and other 
Inſtruments uſcd'of old , exciting ro Arms 
and attivity, as Almans, and the like, This 
Mood had it derivation from Phrygea (a Re- 
ton bordering upon Lydia and Carts ) in 
which 1s C:os that martiall Town, and _ 
_ X | mo 
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noſt high hill 14e famous for the Tre as 
4'ar : and many Hiſtorians have written of 
its rare (cs 10 warlik Preparations.(Sur- 
ds in litera T.) writes of Trimothew a $Skilful 


| Muſician, that when eAlexandry the Grear 


was much dcjcted in his minde, and loath 
ro rake up Armes, hee with his Phrygros 
Flure expreſſed fuch excellent Sounds and 
variecies of Muſick chat the Kings paſſions 
were immediately ſtirred to war , and ran 
preſently and rooke up Arms. Bur the ſto 
ry of Ericus Maſttian,paſles al, who had gt 
ven forth that by his Muſick he could drive 
men into whar affe@ions he liſted ; being 
required by B»w King of Denmarke to pur 
his skil in practiſe, he with his Harp or P+- 
lycord Lyra expreſſcd ſuch effe&ual melody 
& harmony in the variety of changes in (ec- 
veral Xeyes,and 4n ſuch excellent Fugg's and 
ſprightly Ayres , that bis Auditors began 
firſt ro be moved with ſome ſtrange pailr- 
ons; bur ending his excellent voluntary 
with ſome choice Fancy ufon this Phryge 1 
<AL0d, the Kings paſhons were altercaand 
excited to that height, thar hee fel] upon 
his moſt truſty friends which were reare 

1m: 
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him, and flew ſome ef them with his iſt 
for lack of anorhcr weapon, which our Mu- 
fitian percciving ended with the ſober Do- 
rich: the King came to himſelfe and much 
lamented what hee had done. This is re- 
corded at large by Crantzine lib. 5. Dani e 
cap. 3- and by Saxo Gramimaticus lib. 12 
Hf, Dante and others, | 
5, The fomck Mood was for more ligh 
and cffeminare Muſick , as pleaſant , amo- 
rous Songs, Coranto's, Sarabands and Jigs, 
uſcd for honett murth and delight in Feaſts 
and other mcrrimentrs. This Mo0d had its 
derivation from rhe [on:ze» of Ioxis, which 
lies betweenc lia and Caris a fituation 
tull of all pleaſure, whoſe plenty and [dle- 
nels rurned their honeſt mirch into laſcivi- 
ouſneſſe. By this Mood was the P:thagore- 
ans Huxtſap or morning Mufick, which wa- 
Lened and rouled their dull ſpirits ro ſtudy 
2nd ation. The abule of this Mood is 
{done reform:d by the fober Dorick, for 
what this excites above moderation , the 
ochcr drawes into a true Drcor um. 
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Being @ Table of the N ames of the Notes inal 
uſual Cleaves. 


To which added the ſeveral Adjuntis uſed in 


Maſich, 
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ſol 1s fx ſol la emi fa fol 


Is mi fa (ol la ta ſol la 


lat fa fila fefols 
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fa ſol 1s a ſolls mij fe 
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fol Ie mi fa ſol la fa fol 


{ol lafa fol la mifaſol 


Ia mi fa ſol la fa fol la 


mi 
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AdyunAs, or Charafers uſed in Muck. | 


A Diret Z 


Vhich is placed at the end of the line to 
direct where the firſt Note of the next line 
{tanderh, 

| A Double Barr :': 

— Which divides the ſtrains of a Song or 
Leſion. 
A Repeat :S: 

To repeat over ſuch a partof a Song or | 

i.cſlon againe. | ' 
A Hold © | 

Or a Cloſe, pur at the end of a Song or 

Leſſon, 
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CHAT Xx 
Of Tuning the Yoyce. 


J Hus having. briefly givev you plane 
and familier Rules for the underſtan- 
| ding the nature and uſe of the Gam-ut, and 

allo the names of your Notes their quali- 
ties 


ts a $--- " 
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ties , quantities and 'proportions , or the 

ſhort Epitomie of the whole grounds 

of Muſick which ought to bee Jearnr 
and obſcrved by all prattitioners in Mu- 
fick ; I fhall now before I ſet downe your 
firſt plaine Songs, inſert a word or two 
concerning the Tuning of the Voyce, in 
regard none can atraine the right guiding 
or ordring their Voyce in the rayling ,and 
falling of ſeverall Sounds which axe in 
Mutick (at firſt) without the helpe of ano- 
ther Voycc or Inſtrument. They are both 
ot them cxtraordinary helps , bur ſome 
Voyces arc beſt puided by the ſound of an 
Inſtrument , and bereer it the learner have 
Skill thereon to expreſs the ſeverall ſounds, 
ſo that his Voyce may goe along with his 
Inſtrument , in the aſcending and deſcen- 
ding of Notes or Sounds. And (if nor, ) if 
an Inſtrument be ſounded by an other who 
1s an Artiſt , ſo the learner hath a good 
Eare to guide his Voyce in unity to the 
Sound of the Inſtrument, it will with a lit- 
tle practiſe ( by ſometimes finging with, 
and ſometimes without ) guide his Voyce 
iaro a pertct Harmeny to ling all his 
plaine 
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 plaine Songs with exaQneſle, I meane b 
Tuning his Notes perfectly , Aſcendins an 
D-ſcending, and alſo in the Rayſing or Fol 
ling, of a Third, a Fourth, or Fifth, and Sixih, 
. &c. Ar the firft guiding his Voyce therein, 
ir will much help if you obſerve this Rule, 
as for a Third aſcending which is from Sol 
ro Mr, if at your firſt Tuning you ſound or 
raiſc all three Notes as Sel, Ls, Ms, then ar 
ſccond leave our the Ls , and fo you will 
Tune a Third, which is from to Sel to Mz, 
this Rule obſerve for a fourth or fifth &c. 
as your third playne Song direfts. 

Therefore in the Tuning of your Voyce 
firive to have ir clearc alſo. 

2. Inthe cxpreſſing of your Sounds, ler 
it come cleare from your throat, and not 
through your teeth , being ſhut rogether, 
bur ler your Sound have a cleare paſlage. 

Laſtly, Obſerve that in Tuning your 
firſt Noxe of your plain Song, you equall ic 
{oro your by , that when you came t@ 
your higheſt Note,you may reach it. 


Leaving theſe few and necelary obſer- 
vations to your memory , I have heere fer 
downe thoſe uſuall playn Songs which are 

| | ro 
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to bce firſt tuned by the Voyce, and alſo' 
ſome ſhort Ayres or Songs neceſlary for 
that purpoſe. 


: Heer ſolloweth three jlatn Songs for the fiſt 
Tuning of the Voce, | 


For the Aſcending and Deſcending of 


erght Notes. 
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% Deſcending 
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The glor;ons [:mp of Heaven, the San, 
The higher he 1s gerring., 

The ſooner will h 5s race de run, 
Aod ncercr hec's to ſ:trtin2. 
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A2e is b:(t that 's the fiſts 


Wau youch and bl-ud are warmer, 
_ Exp ano: the lalt an{ worſt, 


T1inz {til ſuecceds the former, 
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INTRODUCTION 


OR, 
plaine and eaſi : dire7i9ns for the 


Urtoll de (Fambo., 


He Yo4 De Gambo 1s ſo called be- 

j cauſe his Muſick is play'd from the 
Rules of the &am-ut, and nor by 
Lerrers or Tableture as the Lyra Yroll , and 
allo thar it confiits of ſeverall parts as Tre- 
ble, Tenw and Biſſe; The Treble expreſles 
the higneſt pare and playes from the G Sol 
Re U; Cliffe. The middle or Tex put 
playes by the C Sol Fs U#: Cliffe , and the 
Bafſeorlowelt pare ( which is the ground 
to che other ) playes by the F Fau: Cliffe, 
and theſe three /olls agree in 01e mainaer 
of Tuning. And therefore I (hall fic give 
you 
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you directions for Tuning the Baſſe Violl, 
which 1s uſually ſtrung with (ix ſtrings, (as 
you may obſerve on the Figure expreſſed 
in the. foregoing page ) which ſix ſtrings 
'are knowne by f1x leverall names. The 
firſt , which is the {maleſt, is called the 
Ti elle, the ſecond, the ſmall Xean : the third, 
the great Mean. : the fourth the Counterte- 
ROWY , the fifth, the Tenor Or Gam: ut firing : 
the /ixth , the Baſſe ; orif you will name 
rac afrer they ;are Tuned accor ling to 
Your Gam-ut, the Tretle SD La So! Re the 


i2.1d Mean A La Mi Re the great Mean 


= La Mi the Counier Tenor C Fa Ut: the 
Tenor or fitch firivg is Gam-ut , the ſixthor 
tle 13 double D Sel Re; and belonging O 
1:1c{e 11x firings you may obſcrve there is 
Frets , or ſtops , which are tor ſtop. 

t ed 1 giving variety of ſounds according to 
ie lexerall NotcSof the Gam at in your 
-:7;, both Flat and Sharp. I have there- 
4-7& 1 the lollowing Page drawne an cx- 

. t Tableot the ſeverall Nores of the Gam- 
. ,:n their places, as they are ftopton the 
. icrall Frets of your Yiofl;, and on every 

j&e it, g diſtinRly, beginning with your ſixth \ | 


ſiring 
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ir1ng , which expreſſes the loweſt Note, 
and to aſcending the ſeverall Notes of the 
Scrle or Gam-ut , both Flats and Sharp, till 
you come to the higheſt Note of your Tre- 
He. Burn will bee neceflary before you 
make uſc ot this Table to have your Y7oll 
Tuned according to the order of it: and 
therefore for your more cale, I will give 
you two Rules, one by the Lerters of the 
Alphabet, according to your ſeven Frets, 
the other by Notes ; but the firſt being rhe 
caſicr way fora beginner, whoſe carel 
CONCEIVE 1S NOT Well acquainted with the 
ſcvcrall diſtances of Scunds the ſtrings are 
4 uncd in, (tall by this Rule, uſe onely one 
which is the Union, which is10 make two 
jlr1ngs (one of them be1 ng ſtopt the other 
not) tO agree in one Seura; the letters of 
che xAlphatet are thele eight, A,B,C, D, E, 
F,G, H, (even of thelc are afligned tothe 
ſeven Fre:s (as you may oblerve in the for- 
going Figu re of the Viull) A is not, tor A 1s 
tne ſtring open, 10 Bbclongs to the fiijÞ fret, 
C tO the ſecond , D to the third, E tothe 
fourth, P tf.c ftifib, G the fixib, H the ſeaveth, 
There fore 
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Therefore to oegin co Tune raile your Tre- 
Le or (malleit ſtring as high as convenient- 
-ly1it will beare withour breaking. Then 
ſtop your {ccond or ſmall St-ave on your 
fitch Frer, which is F, and tune him rill ic 
agree with your Treble open, that don, ſtop 
your 7h:rd ſtring oa the ſame Free which 
15 F, and make it agree with the Second 0- 
peit; Then ſtop your Fourth on the fourth 
Frer which is F, and makC it agree wich 
your Third open , ten ſtopyour fifth in F, 
and make him agrce to your fourth open: 
then ſtop your /:x h or Lowell ſtring 1n £, 
and make him agree to your fifth oper.:chis 
being cxattly done, you will tind your -:- 
ol/ in [une, 
The 741mg by Notes or by diſtances of 
Sounds 1s thus : thc Tretle being rayled as 
_ high as 1c will conventently beare withour 
breaking, wil thenbee D T,4Sel Re, your 
ſecond being tuned four Notes lower will 
bee eA La Mi Re, the third fowre Notes 
lower then vour ſecoxd, will then bee E La 
Ad , the fourth three Notes or a fat third 
lower then your third will then bee C Fa. 
Ut, 
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The Skill of Muſick, 45 
Ut: the fifth runed foure Notes lower, then 
your fourth will then be Gam-ut , your fixth' 
toure Notes lower then your fifth wall 
then be dorble D Sol Re: having according to 
theſe directions pertetly Tuned your Y:- 
ol, you may then proceed to the uſe of this 
Tatle for the knowing the leverall places 
of your Notes both Flat and ſharp. 

In che which you may allo obſerve this ' 
Rule,thar the Sharp betore a Nore makes it 
a Fret or ſtop lowcr, ard a Flat before a 
Note a Fret higher , tor twe Frets goe to, 
one whole perfe& Note aSthis Table doth 
dirc&, {c me times you may ſee a Sharp be 
fore D ſol re, then he 1s {topt one Fret low- 
er,which is the ſame with E la m: Flat, fo 
it a flat betO eA lame re,it 15a Frer higher 
which is G ſol re ut Sharp: the like,of other 
Notes. © 

Allo note that ita B flat or 8 Sharp bee 
ſet upon a Rule or Space art the beginning or 
a line with the Cliffe that Flat or Sharp, 
inakes all the Nores which are in thoſe 
Rules Or Spaces to be Flat or Shayp through 
the wholc Leflon. 
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A T ableto fads all Notes uſu- 
all on the Paſle Violl, c- 
th.1 flac or ſharp, 


Beginning at the ſixth ſirmng , and {0 up- 
wards. tothe reſt, ſtill aſcending £9 
the hig hf Note on the firſt. 

or Treble {tring, accor- 
ding to the even 
Frets. 
S:xth ſtring, 
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Theſe directions tor the Boſje Violl will 
allo icrve tor the Tretle Full, which is 
ſirurs with bx firings in the ſame manner 
bur e141 Notes higher, and Gſol re ut which 
onthe Ircble which is an eight above G ſol 
ſo! re ut on the Baſſe is ſtopped on the lame 
Frer chat it 15 01 the Buſſe, 

The 7eror Yoll 1s an cxcellent inward 
part and much uſed 1n conſort , eſpecially 
In Fantcſirs and Ayres Of 3. 4.5. and 6. parts. 
For the 7unr:ig ot it, it 1s 1n the ſame as the 
Baſſe and Tretle tor the diſtance of ſound 
berwix: cach {tiring , bur being a part be- 
ewixtborh his Tune is tower Notes high- 
er ther: pos Baſſe and five Notes lower then 
the 7//-, and his firſt or Treble ſtring 1s 
Tuned = G lobe ut on the Treble Violl , his 
' ſecond foveer Notes lower which is D laſol 
re, the {1:4 tower Notes lower, then that 
will © .{/: #r1e, the fourth three Notes 
{ora !!u: rinrd) which ts co be F fa wt, the 
fifth 1yir Nores Jower then the four:» 
will th:nbecC fa uw the fxth tower Notcs 
Jowcr onthe Frtib muſt be Gam-rt, witch 
15 an{v-crable to Gam-ut On the Buſſe !7o!!, 
for tic more and clearc underftanding of 
ticig 
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theſe Tuning feverall viz, the Bufſe, Tenor, 
and Treble, obterve theſe exattples of each 
of them according to the (ix firings as they 
_ are tuned by the ſcverall Notes of the Gatnut 


Exarhplc : 
The Tree SIS === 


Viol tuning O=—R=z— —> 
| 1-232-4 CE 6 
Note that the 5. ſtring on the Treble is 
the ſame to Gſol re ut, on the Baſle, and the 


| ſixch ro D ſol ret, upon the Bafle, 
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Note that the 5. ſtring of the Terr is 

| tuncd to C fa «t on the Baflle, and the ſixth 

ro Gam wt on the Baſle, 


50 Ar Introdufiion to 
L have heere given you the plaircſt di. 
r. Xions for the Tung your 77.04, and alſo 
an exact Table where yu may finde your 
ſcvera!l Notes on your VuwllP 1t remaines 
naw : hat yi.u ſhould know the Names of 
your N:3:cs accoriilily t > their pProportt 
On Of Tyme, che whici I thall rcter you to 
the formuor parc i ths [ate /utlion tw he 
ſix-b Cirp:r, Awdallo tor ihe better un- 
dc r{tavding the ſcverall paces of your 
Norcs of the Gam: , that you weuld per- 
uilc over th tower firlt Chapters of this 
Þ. xuke , tor the gULULLY of the ſlnger and 
Eon bard; that cannot bee fer downe in 
woTres, but mult be don. by the gurging of 
a Teacker, 0:ily chis being a generall Rule 1 
{ail je omit at that it there bean odd 
N.'e ac the beginni got a Leffon , as uſu- 
al'y NF. 1S 13 Ayes and Corgnts, then you... 
tirikeicwith drawing the Bow backwares; | - 
a:.a itchere be nooEd Nute,then your firit 
Note 1s flrooke with the Bow pur forward ſ.... 
Thus having given you thele dirctions; for 
your fartt entrance on the Y.od, I ſhall cor 
ciude with a tew eafze Loſers tor the lame, —- 
3's: Sen kz 
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OftbeVielin, 


He 7 .lin is now anInftrument much in 
regu it, oe tunes butt ro the 7 fck of this 
Aze, wh tc phancie is dciighte with nu+ 
thing UC MA - res » Cor 474s ai19 Jings : which 
may wci vcc ocatied as favoring lite of 
ſub'{ta 1ce v7 ine ſuvgttan 121! Bauy of AM. fick 
Whici cio proton td ju 5 MCT Of 07- 
mer ag: G: Grd 1, WaCle w ITER laſting 
n1_ u.acnts Oo; their Fainc , arc 2c tins Ja y 
ker Ir 13 ths pr: (7A: 01: dettt- 
two, bur affyuris wany tor k1l & tyundacls 
of jad. m-ne to ſet forct: Mut:.% in ker glo- 
ry & cxcellency,ani 07 this Jaitrs: monr to 
ſurpaſſ- all witcn were in formcr 42CS: 
This Intirument by tne helpe of an able 
Maſtcr and a good care in th. Sc.lolicr, 
may 1: a ih2rc time ce atrained ou” 1 Io- 
gar :t admits no F-et:s as th: 1 hath 
the Rules for it cannize bee fet ilowne 1n 
words, only I (thall £1.c you tle manner of 
the 7.441727 Of It Acc or iti 17 to t21 Rales of 
, by warca lt is urea 12 Co fort, 
f LOWCT ADA? Q RATS LETS erf 1S Calicyg 
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the Treble, the ſecond the ſmall Mane, the 
third the great eMran, the fourth the Baſſe, 
which fower ſtrings are tuned by ffts, the 
Tretle 1s Ela, the ſmall tran A la mire, the 
great Mean D laſ:l re, andtte Bajje G ſol re 
«;, which is five Notes lowcr one then rhe 
+ other ſo thar che Bſſe or tourth ſtring of 
your 1 reblc Violin which 15 G ſol rent , or 
Wo ergbt OT D:apaſon to Gam we ON the Baſſe 
V-ofl. 

The Bſ* Y.olin is tuned eight Notes 
lower thicn the Tretle Violin ts, and is ru-. 
ned Feifts,in the ſame manner,his firft freng 
is A lamire, the ſecond firing 15S D laſol ve, 
the third Gam: wi,the forrth 15 Double (fam, 
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Alufick Books lately Printed for John Piaytord , and 
are 10 br ſola at bu ſhop in the Inner T emple, 
wear the Ci wrch doore, 


= R. if.im Childs Cer of Plalms for 3- Voyces, to an 
Y 1 O ger, enpravenin Cpt. 

A Rooke uf Seteft Ayres ani Dialoguts for 1. x and. 
Voyces t ling tothe Thearbo or Bdſſe Violl,cr mp. ſci by D_. 
Wijon, |. (v.09, Mr. Hem). ad Mc. #illiam Lawts, 211d 0+ 
& r exc Ferr \{attery ir Moliik. 

Th. br.t it; of Aprega..d Ditogues for 1. 2.210 3, Voy- 
CES, by Mr 7370 Law?s, 
Th :cc nd Pocke ot Ayres and Didlogurs for 1.2, ad 3, 
V-yers, | yy _ Remy Lows, 
A Bok: ..i Caichts, Ronds, and Capers, colleRed 2n! pub- 
Tiſh. & by Mb. jotr: Aliens 
wrifirks River. anon on the Lyre View, containing 102, Leſ- 
fo':, wrt i it ations for the [earners thereun, 
AncwB «ik ot Leflons and Inftrufions tor the Cubern, 
anc Girtern, 
A:uw B okejntituled the Daxcing Maſter, or plaine and 


e-ſi- Ru » f-r the dancing of Country Dewces, with the 


Twics'0cch Dance, to be playd vi the Treble Violin, 

Cour. AYres, containing Almains, Ayres, Corents, and Seara- 
beras, \ur wo parts, fora Treble and Baſſe Yull or Violia, 
Ncy-r O fore Þrenred, 

[ tie Ar: ©4 Deſ-ant or Corr poſing Muſich in parts by Tho, 
Camper, w tr Obſcryatzons, 21d Annotations thereupon by 
eh. cx.cllitt Miſter of Mufick Mr.CHRISTOPHERSI MP- 
SON. | 
M: EA\FS[-v-n ſer of Fantaſies forthe Vols of 2.;. 
at Q 4 PTC \Piiret 0 1n the yeare 16;9. 

Aio :i11 1is Ct iv Paper aid rul'd Booksrea ly boun 
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By a moſt familiar and caſic Rule: 
In Three ſeverall Treariſes. 

]. Of making ſoure parts in Counterpoint. 

IT. A neceſſary Diſcourſe of the ſeverall Keyes, 

and ther proper Cloſes, 


IIL The lowed paſſages of all Concords perfe# 
aud 1mperjet. 


By Dr. THO: (A MPION. 


— 


Tu: ſecond Edition with large Anrotation: thereon by Mr. C HRISTO. 
PHER SYMPSON:; Aiſerro Diſcourſe: ( by way of Preface ) 
0n the GAM 'UT 6+ SCALE of Muſick, ſeenng for 1b 4 thorger 
and ſurer way for the callind the Noeet in Sy;gng, then 
the Gam-uc doth drmonſtrate - The firft by Dr. 
Campion, the ſecoud by Mr.Ch:Sympſon. 


Londen, Printed for Jobu Playferd, & are ſold at his 
ſhop in the Inner Temple, 165 5. 
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To Pg Rig 4 Worlkip full 


and great — of 4" 5 
Sir Robert Bolles, Baronet. 


SIR, 


= Emp wow to re-print this Book of Dr. 
31 Campion's, / carnot think upon a- 
ny Perſon to whom may ſo aptly de- 
==" dicate this Publication , as to your 
hs ſelfe, both in reſpeR of your great af{*- 
ton to Muſick, and alſo becauſe I obraisicd thoſe 
Notes with which this Edition 1s adorned from 
one whom I know doth dedicate whatſoever #8 his 
(1x the way of Muſick )ſoly to your ſelfe. Be plea- 
ſed therefore ts accept tn good part the well-mea- 
ning of him, who tn this, as in all things elſe, 
aefereth nothing more than ta expreſs bimſelfe, 


SIR, 
Your Worſhips moſt humble, 
and moſt afteQionate Scrvant, 


Jaba Playford. 
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eA Preface, or brief Diſcourſe of the nature aud 
uſe of the Scale or Gam-ur. 
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Here is nothing dotk trouble, and diſgrace 

our Traditional Muſitian more , than the 
TJ or of the cerms of Muſick , if hee 

cannot rightly diſtinguiſh them, for they 
make him uncapable of any rational difcourſe in the 
Art he protcfleth : as it wee fay a lefler third con- 
ſiſts of a Tone, and a Semirone ; here by a Tone is 
meant a peifc&t Sound , or ( 2s they nameie ) 2 
Whole Note: But if we ask in what Tone is this or 
that Song made, then by Tone we intend the Ke 
which guidcs ard ends the whole Song. Likewiſe 
the word A ofe1s ſometime uſ-d properly,as when 
in reſpec of the forme of ic, wee name it a round 


or ſquireNvicn regard of the place we ſay,a Note - 


in Rule, or a N »:e in Space; ſo for the Time, wee 
call a B:i-tc, or Sembri:fe along Note, a Chrocher, 
or Quaver a ſhort Note. Sometime the word Note 
13 otherwiſe co be underſtood, as when it 1s Spurs 
pro ſignats, the ſigne for the thing lignified : ſo we 
ſzy 2 tharp,or flu Note, meaning by tac word Note 
the ſound it fignihes ; alſo we term x Note high,or 
low in reſpe& of the found. The word Note fim- 
plyproduced,hath yet another fignification,as when 

we 


Pm Þ, oy pp, mw Go I 


wool 


The nature and uſe of the Scale or Gam-ut, 


we ſay this is a ſweet Note, or che Note Ilike, but 


nOc the words, we ' hen mean by this word N.:te, 
the whole Tune, putcing the part for che whole : 


But this word Nore with addition as yet far other-- 
wiſc to be underſtood, as when we ſay a wholeNote - 


or a half Note, we m-ana perfe& or imperfect Se- 
cond which are not Notes, but the ſeveral diſtances 
between two Notes,the one being donble as much 
a5 the other;rnd althcugh this kind of calling chem 
a whole and a half Note,came in firſt by abutton, yer 
tuſtome hath now made the ſpecch paſſable. 

In like manner there can be no greater hindrance 
to him that defir:s ro become a Muſitian, than the 
want of the true underſtanding of the Scale, which 
proecds from the errour of the common Teacher, 
who can doc nothing withcut the old Gam-ar, in 
which there is hur one Cl:ffe,a2nd one Noce,and yet 
in the ſame Cl 2 he will fing ye and /of. Ic is moſt 
true that the firſt invention of the Gam we was 2 
good invention, bue then che diſtance of MuTck wis 
cancelled wirhin the number of twenty Notes, ſo 
were the ſix Notes properly invented to help youth 
in vowelling, but the liberty of the latter age hatch 
given Muſick more ſpace both above and below,al- 
tering thereby the former naming of the Notes: the 
curiens obſerving wherof hath bred much unnece(- 
lary difficulty to the learner, for the ſcale may be 
more eaſily and plainly expreſt by four Notes than 
by fix, Which is dove by leaviug out Us and Re. 

The ſubſt ince of all Muſick and the true know- 

73 - ma 


Fl 


of the nature and uſe 
ledge of the Scile,confiſtsin the obſcrvation of the 


halfe Note, which is expreſſed either by 44s Fa, oft : 


La Fa, and they beiog known 1n their right places, 
the other Notes are cafily zpplycd unto th:m, 

To iilultrate this, I will cake the common K-y, 
which we call Gam wt, both ſharp in Bemi,and flat, 
2S allo flat in Elam, and ſhew how with caſe they 


may bee expreſſed by chele foure Notes, which are | 


Sol, Ls, Att, Fs. 
I ſhall need no more thn one eight for all, and 
thar I have choſen ro been the Biſc, becauſe all the 
upp:r cights depend upon the loweſt eight, and are 
the fame with it in nature; then thus firſt in the 
(harp 2 —_ X AR 
_____——— ,T 
ELL +} ES: 


jo ia mi fa fot ia fa ſ' fa la ſol fi ma la fo 
—_ . \, 


— 
_—_— 


Fiſt obſer ve the p'x:eS of the half. Not $,which 
are marked wth 1 hzlte circle, and remember that 
}f the loweſt be 41 Fa, the upper halle Note is Le 
Fa; and contratiwiſe, if th: :oweſt halfe Note be 
La Fa, the upper muſt be Ads Fa. 

It will g1ve great light to the underſtanding of 
the Scale,nif you trie it ona Lute, or Viol, for there 
you ſhall plainly perceive that there go two frets to 
the raiſing of a whole Note, and bur one to a halfe 
Nate,as on the Lute in this manner the foraer eight 
:nay be expreſſed. 


Heere 


of the Scale or Gam-ut. 


ls a Sans Nees _— Heere you may dif- 
—_ — cernthat between £ 
 — = 2nd Cand Cand E, 


——— ;; interpoſcd a fre, 
__ which makes it dou» 
ble as muchas E and 


 F. which is market for the halfe Note, ſo the whole 


Note you ſee containes in it the ſpace of two halfe 
Notes, as A C. being the whole Note, contains in 
ittheſc two halfe Notes, e-1 B and B C. 

Now for the naming of-the Notes, let this bee x 
generall Rule, above Facver to {ing Sol,and to fing 


. Sol ever under Le, 


ns Hr pgs i —  — ——_— 
So —x-g-$- _ Fo Lon ie 


Here in the flat Gaw-wr, you may finde La Fe 
bclow, and 45 Feabove; which on the Lute take 
rheir places thus : | 


wie eee GEES OR none hn 


Note 1s berweene C 
and D,the higher be- 


en EEE ON 


, ——- tween E and A: but 


aL DF _: __ _ next let us cxumme 


Gs thisKey as it is flatin 
Elaws, which being proper to be ſet in ere, ſois 
it tobe ſung witheaſe, La inſtead of Re, being che 
righe limits of this eight. 
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I, la mi fa ſol ls fa ſol ls joi {a bs fol fa 
hn 8 


As Fa here holds his place below, and La Fa 

” above, but yer removed a Note lower. The ſaine 
-o0N the Lute. 

Fee IP _ You ſhall heer find 


-—_ 


— - | —— the upper halfc Note 
Nos —— placed 2 fret lower 
: aL SH than it was in the ex- 
a 3 -— ample of the flatGaw 
wt which was ſec 
Jown next before, by reaſon of the flat in Elam, 
Which makes that whole Note but halfe ſo much as 

KR was being m—_ 
This is aneafie way for him that would eicher 
with aid of a Teacher, or by his own induſtry leary 
? to ſing.end if he (hall well bear in mind the placing 
of the haſfe Notes , 1t will help hic much in the 
knowledge of the Cords, which have all their ya- | 
riety from the halfe Note. 


Ms 


eA briefe Expoſition of the Gam-ur, or Scale 
of Mufick, ſhewing a ſhorter and ſurer way 
far calling Notes in ſinging, then the Gam- 
ut doth demonſtrate, 


He Gam-wt, or Scale of Muſick is nothing 

elſe in «ff-R bur theſe ſeven Lereers A, b, 

I C, d, ce, f, g, ſet to expreſle and diſtinguiſh 

the ſeveral ſounds or degrees of riſing and 

falling with the voice, 85 it were ſomany ſteps to 
go upand down by. 

1 will therefore inſiſt upon theſ< ſeven Letters, 

- Which in the Srale of Muſick are called Cliffes, 
:(quefs Claves) or Keyes, for that they open the 
meaning and nature of the Longs unto us. And I 
will xddreſs my courſe as to to thoſe wholly igno- 
rant, for thoſe whoalready know their Song need 
not this manner of teaching. 

When you look upon any Song or piece of Mu- 
ſick five Rules, with one of theſe ſeven Leeters ſer 
in the beginning, (which is called the Cliff) though 
in a CharaRer which perhaps you know not. 
Sometimes you ſhall ſee this 5: which is an F. 
and appropriated.to the Baſle : Sometimes this & 

' Whichis nG. and belongs co the Treble: and for 
times this Þ which is « C, and fitteth all ioward 


ts. 
Pee Wo 


An Expoſition 

When you ſee any one of theſe, you mnſt imas 
gine the Pc ſcrce of all the reſt of the ſeven letters, 
every rule and every ſpace ſuppoſed to have a let- 
TT 111 Its 


EC EEE 


thus : = Y . SOR OM. 
Zu, WHRWAGY” ee” IPRIEDF « OE 


Thus : 3 F CY YT COLE EF 


And 
thu : 


\Vieorets to be noted, that next avove g begins 
2 bcd &c. ov:r «gain, and next beneath A down- 
ward or backward, isg fed &c. over a94in,as you 
have ſeen in theſe exawples. 
M ;reover it iS to be noted that theſe three Cliffs 
S = 5: {tand alw3ys the diſtance of a Rule and two 
Spaces one from ancther which diſtance is called x 
fifc ; for in all diſtances of Muſick we reckon both 
the excreams incluſively. | 
You may diſcerne their diſtance one above ano 
ther more plainly in this example. | : 
x. - 


of the Swale or Gam-ur. 


+I have ſet in the loweſt line the Greek G or Gam- 
me, from whence the old Scale of Muſick tooke its. 
name, and I follow therein the example of Guide, 
who did the ſame to (ſhew that he had it from the 
Greeks. 

Having thus declared that rhe Scale of Maſick 
15 No more but theſe ſeven Letters, fer ro diſtinguiſh 
the ſ:ven degrees of the voice ( in like manner as 
they do the ſeven dayes of the Week in the Callen- 
der) it now reſteth, chat we ſhew how Notes ftan- 
ding in theſe Letters are tv be called , which was 
the minde or intention of the old Scale or Gam: ut; 
for when we read in the Scale ſuch words as theſe, 
Gſolremt, eAlamire, &c. ( which ton yong Be- 
ginner ſound like words of Conjuracion) the mea- 
ring is no more but this , that a Note ſtanding in 
G was ſometimes called /ol, fomerimes re,and ſome- 
cimes #t; and ſo you muy judpe Of the relt. 

Bar wee will exchutſe '#7 and re 2s u{cleſs in our 
modern Muſick , and make uſe onely of the other 
forr ſyllables which aro w#,fe,ſol, and ls. If 


An Expoſutin 
If it be asked, to what uſe ſerve theſe ſyllables? 
I anſwer , the voice cannot aptly breath our any 
| ſound without pronouncing ſome ſyllable or other, 
and theſe were made choice of, as apt for that pur- 
poſe. FE 
But let us now proceed to our buſine(ſe, and 
(hew how thele ſyllables are to bee applyed to the 
afore mentioned ſeven Letters; that is ro ſay, how 
Notes ſtanding in thoſe Letrers arc to bee called, 
which ( as I ſaid before ) was the intention of the 
old Scale. ; 
To which purpoſe it is neceſſary in the firſt place 
that you know in what Letter Ads is co be (ung; for 
Me whereſocver it bee , hath al waycs Fa ſol | [; 
1: both above it and below ic, in ſuch order | fg} 
as you ſ-e here expreſſed in the Murgene By fu 
which obſervation if you once know the 2M; 


place of Ads, all the reſt are knowne by con- } 

{. quence. I will therefore give you a Rule | *® 

tor Ms, and thework is done. 4 
a 


— 


wEdb fir Mi. 


M' is placed either in B, or in E, or 1n «f. The 
firſt and moſt uſuall place of 4s is in B. but 
if Z have this mark | ſec in1c,which is called a b lze 
and maketh al wayes the Rule or Space'in which it 
ftindeth Fe) if B (I ay have this þ ſctinit, then is 
M6 placed in E. | 


But 


C 


C/ 


# @ » FH4- 
f [-X. | a 1a 
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But if F have alſo a þ ſee in it , then of neceſſity 
ycur As mnlſt be placed in F. Sometimes perhaps 
you ſhall ſce a b flat alſoin ef ac the beginning of 
a Song, which will pne your Hi into D, bar ſuch 
Songs are irregular as to the naming of Notes, (be- 
ing rather iorended for [nftruments then voyces) 
and therefore not fic to be propoſed to yong Begin» 
ners to ſing. : 

The place of Hs being thus known, th2 rſt of 
the Notes both above it and beneath it follow in 
order as aforeſaid. 

And this Rule alone is ſufficient for calling »c 
naming your Notes in any Cliff whatſoever, beeie 
tor the Baſſe, Treble or 8ny inward part, as you may 
ſee demonſtrated in this following Scale. For there 
15 no part which is ſet to be ſung,bur ic doth imploy 
ſome five of thoſe lines contained in this Seals, an 
example whereof I do give youby thoſe little Ar- 
ches you ſee at che (ide of it. 


MIin B Mlinl MIiaA 
| 
. 1, gol 
4 T1, 
4; Gol - Ys PF 
* 11 _—k #50 gs EL ($01 
it YI® M17 


4 + 


4 
C yp 
” Tk; | a | 
0d - Ad acl 
06 cal Ja ® ef 


tf; a | ff F.1 0 
Doe Gate RE 
«& 
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An Expofition 
* And this is the ſame in cffeRt with the old Scale, 
onely we have excluded at and re ; which hereto= 
fore were uſcfull when every ſinging part in Mu- 
ſick wah bounded within the compaſs of ſix Notes; 
but being naw of a greater extent, ## and 7e are net 
only uſclefl: but troubleſome. 

Having ſpoken of the calling of Notes, I will 
trext a little of the Tuning of them, though indeed * 
this hardly fals in demonſtration, ſve oncly to ſuch 
as have the naturall gift or eare todiſtinguiſh of 
ſounds, nor to thoſe neither at the fi ft, without the 
example of {ome voyce or afliſtance of ſome Inſtru- 
ment , which for demonſtratioa ſake I will here 
make uſc of, 


Kaow rhen, that fromf to ſol riſing ) or from 


 So{tole,or from /a to mi, the diſtince of ſound is 


ſuch a Viol or Lute doth make. from the open ſt ing 
to the ſecond Free, or from the firſt to the third, or 
any two frets) which we cal the diſtance of a whole 
Tone or Nate, Bu: betwixt #5 and fa, or la 3nd 
fe,the diſtance of ſound is no more than that which 
is from the open ſtripg to the firſt fret, or from any 
fret to the next fret to it, ſo that whenſoever you 
meet with f«(of which there are 2 in every otave) 
it is to be nnderſtood that this f« is bu: the diſtance 
of halfe s Tone from the next Note under it. 

And by this you may perceive a help towards 
the right tuning of your Notes by means of calling 
them hy theſe names, ife/ol is, which were in- 
vented as well for order and diſtinRion as to fur- 


niſk 
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niſh the voyce with spt ſyllables, wherewith ic 
might expreſs its accents and ſounds , untill ſuch 
time a$ experience and practice ſhould inable ic to 
order it {elfe withour theſe helps. 

There is one thing to be noted concerning the 
b flat we ſpoke of before. If it be ſet in the begin - 
ning, it ſerveth all the Sovg through; in any o- . 
ther place , it ſerveth onely for the Note it ſtan- 
deth before, and is ſet there tro make that Note 
halfe a Tone lower , or more flat by halfe a Note, 
or the diſtance of one fret. 

Alſo there is another mark made thus & which 
1s called a Sharp, and being ſet before a Note , ima- 
keth it halfe a Tone higher , buc doth not alter the 
calling of the Note as the b flat doth. 

Thus much concerning the naming and tuning 
of Notes, as for their meaſure or quantity you have 
it here underexpreſt; together wich their names 
and value, {according to the common Mood) com- 
pared with the Meaſure or time which we obſerve 
. 10 keeping time with onr hand or foot. | 


= 


8 Large 


4 \Long 


Biiefe 


Sembriefe 


Minim 


Crochet 


qQuaver 
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a"p z:>>xpoſition & c, 

The firſt four figures (hew how many Times or 
Meaſures go to thoſe Notes againſt them, & the laſt 
four ſhew how many of choſe Notes go to x Time. 

The ſtrokes you ſe derwixc are called Reſts or 
Pauſ s, and ae of the ſame length or quantity that 
the Notes are. When you ſee 8 point or prick (ct af- 
ter any Note , it addeth halfe as much more to the 
Nite as che Note js of its owne quantity . | 

For the rt{t I refer you ro your Book and further 
pratice, for which I have given you this prepata- 
TON, 


ET LESLSSSHHSCSTILHS 


. y. P. tothe Reader, 


T Fs {' ot Expoſition of the Gam-ut 7 obtained of Mr. Chriſtopher Sim 
fn,iLe Avtl or of if,as I hid alſo thoſe other Not: 5 of bu upon the Beokn, 
whic' 116 Prixcedin the ltalich Letter. They were mad: et the 1nflen.« of 
@privtr f'trnd ro/al reſuch difficulties as recueye d then to the Rider , and 
mew {11 1h11 Edition) out of my good aff- From ro Muſicks z madepublicks 
For 51.« be1,6;1 of ſuch as ſtudy the know ledge thereof, 


SRADAKPARATARALSHALY 
Of Counterpoine. * 


@HE parts of Muſick areio all but. 
W four, howſoever ſome $kilfull Ma- 
ſitians have compoſed Songs of 
ewenty, thirty, and forty parts 3 
for bee the parts never fo many, 
G they are bur one of theſe foure in _ 
nature- The names of thoſe four parts are theſe. The 
Baſe,which is the loweſt part and foundation of the 
whole Song : The Tenor , placed next above the 
Baſe: Ncxt above the Tenor the Meane, or Conn. 
ter Tenor,uod in the higheſt place the Treble. Theſe 
4 parts by che Learned are ſaid to reſemble the 4 
, || Elements, the Baſc expreſſeth the true nature of the 
7 || Eirch, who beg gene and loweſt of all the . 
- || Elements, isas af tion te the relt, The Tenor | 
is likened to the Water, the Mean to the Ayre, and 
the Treble tothe Fire. Moreover, by how much 
the Water is morelight then che Earth, by ſo much 
the Ayre is lighter then the Water, and Fire then 
Ayre: They have alſo in their native property eve> 
g || 17 oneplace abovethe other, the lighter uppermoſt, 
T | the weightieſt in the bottome. Having now de- 
monſtraced chat there are in all but foure parts, and 
that the Baſe is the foundation of the other three, I 
xſlume that the eruc ſight and i a of the up- 
| per 
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' per three muſt proceed from the loweſt, which is 
F114 ' the Baſe, and alſo I conclude that every parc in 
—F nature doth aftcA his propet and naturall place as 
- the Elements does | 
iS *Counterpeint, in Latine Contra punatum, 
| was that old maner of compoſing paris together, 
by fetteng pornts or prickes one againſt another 
( 45 Minims and Sembrieſs are ſet inthis fol. 
lowing Treatiſe ) the meaſure of which portnts or 
pricks , were ſung according tothe quantity of 
the words or Syllables to which they were apply- 
ed, ( For theſe Figures 75 - & were not a5 yet 

invented.) And, becauſe in plainſong Muſique 
we ſet Note againfi Note, 48 they did point a- | 
garnft point, thenc: it ts that thu kinde of Mu- | 
þque doth ſtill retaine the name of Counterpornt, | ' 
[rue it 15 that the ancient Muſicians, who inten- | « 
ded their Muſick onely for the Church, tooke their | 1 
* =. fight fromthe Tenor, which was rather done outof || { 
nec flicy then any reſpe to the true nature of Mu. | \ 
(ck:tor it was nfual with them to have a Tenor asa ff tf 
Theam,to which they were compelled to adapt their || 1! 
other paris: but ] will plainly convince by demon- | t 

ſtration that contrary to ſome opinions , the Baſe 
contains 1n it both the Aire and true judgement of 7 
the Key, expreſſing how any man at the fiſt ſight B ,, 
may view init all the other parts io their orjginall 

eſſence. 

bl # 
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In reſpeR of the variety in Muſick which is attai- 
ned to by farther procceding in the Art , as when 
Notes are ſhifted out of their native places,the Baſe 
aboye the Tenor,or the Tenor above the Mean,and 
the Mean above the Treble, chis kind of Counter= 
point, which I promiſe, may appear ſimple and only 
fic for yong beginners, (as indeed chiefly it is) yet 


the right ſpeculation may give much ſatisfaRtion, 


cven to the moſt skilfull , laying open antothem, 
how manifeſt 'and certaine are the firſt groungs cf 
Ccunterpoint. ' : 

Firf,ic is in this caſe requiſite that a formal Baſe, 
or atlesſt part thereof be framed, the Notes, riſing 
and falling according to the nature of that part,not 
ſo much by degrees, as by leaps of a third, fourth, 
or fift, or eighr, a (ixt being ſeldome, a ſeventh ne- 
ver nſed,and neither of both without the diſcretion 
of a skilfull Compoſer. Next wee muſt conſider 
whether the Baſe doth riſe or fall, for in that con— 
ſiſts che myſtery: That riſing or that falling doth ne- 
ver exceed a fourth, for a fourth above, is the ſame 
chat a fifth is underneath, and « forrth underneath 
is 2$ x fifth above; for example, if a Baſe ſhould riſe 
thus: I 2 3 


If the Baſe doe riſe SGF——= | 
nr thens furs 
oe be called falling, - | 
and likewiſe if it fall any diftance more then 8 
fourth, therfalling muſt a. 

2 


The 


4 Of Counterpoint, 

The firſt riſing is ſaid to be by degrees, beeruſe 
there is noNote between the two Notes,the ſecond 
riſing is by leaps, foi G. skips over A. ro B. and fo 
leaps into third, the third examnp!e »lſo leaps two 
Notes into 2 fourrh>Now for this fourth if the Baſe 
had deſcended from G. above to C. underneath, 
chat deſcending fift in ſight and ufe hid been all one 
with the fourth, as here you may diſcern, for they 
f both begin and erd 11 the ſame keys: thus. _ 

x If your Baſe ſhould fall aſe 40:0 
| venth, it i but the ſame as if &+- ; 
it did riſe a ſecond, or « fixt — 
falling #8 but the ſame of a c , 
third rifing : audſoon the contrary, if the Baſſe « 
do 1Iſe a ſeventh or ſixth,it u the ſame as though 
it did fall a ſecond or third, 

This rule likewiſe holds if the Notes defſeend iff © 
ſecond, third, or fourth ; for the fitth aſcending off * 
:}! one with the fourth deſcending, example of rheſſ *' 
fiiſt Notes. | 


' 
ye 


F  # 3 The third two 
SI 1$# which make che diſtance o 


—1—YT a fourth, are all one wit! 
ST this fifch following. 

But Jet us make our spproach G6 D 
yer nearer : if the Baſe ſhall aſ- = 


cend either a ſecond, third, or | the 
fourth , that part which ſtands G D Ne 


in che third or tenth above the Baſe, Gall fall ir 
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an eight, that which is x fifc ſhall paſs into 2 third, 
and that which is an eight (hall remoye ito a fife. 
Buc that all this may appear more *"g | 315 
plain and cafie,I have drawn it all1n- to (3 | 
co theſe ſix figures. 315|8 
Though you finde here only men- 
tioned and figured x third, fifr, and eight , yet not 
only theſe ſingle concords are meant, but by them 
alſo their compounds, as a tenth, a twelfth, a fif= _ 
teench, and ſo upwards, and alſo the aniſon as well 
as the eight. | 
By bo compounds i meant therr oftaves, 
4 4 third and us eights , a fifth and its 


eights, Oc. 

This being granted, T1 will give youexample of 
thoſe figures prefixed : When the Baſe riſcth, be- 
ginning from the loweſt figure, and riſing to the 


upper ; aS if che Baſe (ſhould 
riſe a ſecond, in this manner. DEESS= 
Then if you will begin wy 


——  _—_—_ 


E with your chird, you mult ſer 
J your Note in Alewire, which is a third to Ffevr, 
+ and ſo looke upward, and that cord which yon ſee 


next aboye it uſe, and that is an eight in | + 
Aﬀcer that, if you will cake a fift co the firſt Note, 


j you muſt look upward and take the third you finde 


there for the ſecond Note. Laſtly, if you take an 
eight for the h1 | Nete,you muſt cake for the ſecond 
Note che cord aboye it, which is the fift. _ 


B 3 Fxewple 


of Counter point, 


Example of all the three parts gdded to the 
Baſe. 

"6 Wh S. 

= 20. > AIR? i bs 

Treble, DS > ariſe = of &--4- 

the riſing — 4 4 

the ſecond ; -=—- 

-T the ſame an- 

"* (wer in the 


 rifing of the 44 — 
4 * 3 & 4. thus: 


'Chis _ [ls rriech 
2 to tht 
< A | 


It t: EE ES 


Albeit any man by the riſing of parts, might of 
himſelfe conceive the ſame reaſon in the falling cf 
then, yer that nothing may be thought obſcure, [ 
ww alſo illuſtrate the deſcending Notes by cxam- 
ple 

If the Baſe deſcends or falls, x ſecond, third, ot 
forth, or riſcth 8 fifc (which is all one as if it hat 
fallen 3 fourth, 3s hath beene ſhewed before ) then 
look ypan the hShgures ,.. where in the fitlt plac? 

you fhall findethe eight which deſcends into the 
wird, in the ſecond place the third deſcending into 
the fift,andri the third and laſt place che fife which 
hath under it an eight, | Treble, 
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82 82 8g 
Treble <= Thas much for 
GOWJ therifing and falling 


58 585 8 of the Baſe in ſeve- 


_— = rall : NowT will 
Means H -—}-L - give you a briefe ex- 
ff 35 3535 ample of both of 
tj ——=_ them mixed toge- 
T ener. $-$EQFF: ther in the plaineſt 
"FT oo. eee fre 
—- x-—4+ ſerve for the Baſe. 
TE=== 
Example 
EF = 
> Fe — —— — 7 


I 


The firſt two Notes fall a ſecond, the ſecond and 


third Notes fall a fitr, which you muſt call riſing « 


fc,orth, the third and fourth Notes riſe a fift, which 
you muſt name che fourth falling , the fourth and 
fift Notes riſe a ſecond, the fift and fixt Notes fall 
2 third, the fixt and ſeverth Notes alſo fall a third, 
the ſeventh and eightriſe aſezond , che eight and 
ninth Notes riſe a fourth , the ninth and tenth fall 
:fourth , the tenth and eleventh Notes fall a fift, 
which you muſt reckon rifing a fourth, 7 
| Being thus prepared , you may chuſe whether 

yon will begin with an eight, or fift, or athird ; 
for as ſoon as you have taken any one of them, all 

B 4 the 


$ of Counter point. 

the other Notes follow neceflarily without reſpe& 

of the reſt of the parts, and every one orderly withe- 

ont mixing, keeps his proper place above the other, 

25 here you may eaſily diſcern | 
CEL LILLE, 

Treble. BEE EESESS: oo 
7 CRE 20 


| — 
——_—_— 


: FEE TBE S 5 
wk HRT 
2 by 2 hid J OOO 
| LE, 0 3 Oy OR eg 
EEEEEEERES SHE = 
ne. HEFFEFfE E= 
| TOY —I<-N 


Let us ex1mine only one of the par:s, end ler that 
be the Tenor, becanſe it ſtands nexcro the Baſe. The 
ficlt Note in B.1s a third to the Baſe, which deſcends 
co the ſecond N te of the Baſe : Now look among 
the ſix figures, xnd when you have found the third 
ja the npper place, you (hall nd under it = fift, then 
rake chat fifr which is C.next from F. co B.below, 
Is « fift deſcending, for which ſay aſcending, and fo 
you ſhall look for the fifth in the loweſt row of the 
figures, above which ſtznds a third which is to bee 
eaken ; that third ſtands in Þ. then from ÞB. to F. 
eheB aſ0 riſes a fift, bat you muſt ſay falling,becauſe 

| 8 


T1471 


) bao Jy vv Þ _ cv 


Q UW -t 


e 
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 afiferi d a fourth falling is all one, a: 
ps falling is a, 


en often declared before ; now « third when 
Baſe falls requires afife tofollow it; Bur what 
needs further demonſtration when as he thac knows 
his cords, cannot but conceive the neceſſity of con- 
ſequence in all theſe wjth helpe of thoſe fix fi- 
gures ? | 

When you have made afermall Baſe, and 
would joyne other three parts to it , ſettbefarſt 
Note of your Tenor either a third, fift, or exghth 
above your Baſe (which of them you pleaſe Jwhich 
done,place yotr Mean in the next Cord you find 
above your Tenor, aud your Treble tmthe next 
Cord above your Mean, then follow the Rule of 


your figures according to the riſing or falling of 


| your Baſe, and the atber Notes will follow in theer 


due order. 


Pur let chem that have noe proceeded fo far, take 
this Note wich chem concerning the placing of the 
parts; if che upper part or Treble be an cight, the 
Mcane muſt take the rexe Cord under it, which is 
a fife, & the Tenor the next Cord under thac which 
is a third. Bur if the Treble be a third , then the 
Meane muſt cake the eight , and the Tenor the fifr. 
Again, if the uppermoſt parc ſtands in the fift or 
ewelfe, (for in reſpe&of the Learners caſe, in the 
ſimple Concord I conclude all his compounds)chen 
the Mcane muſt bee a tentb, and che Tenor a fife. 

Morcover 
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Moreover all theſe Cords are tobe ſeen in the Byſ, 
zod ſuchCords 8s ſtand above the Notes of the Baſe 
are es{ily known, but ſuch as in ſight are found an» 
det it, trouble the yong beginner;lec him therefore 
know that a third under the Baſe, 1s a ſixt above ir, 
& if it be a greater third, it yields a leſſer (ix aboye; 
if the lefler third, the greater ſ1xt- A fonrth under- 
neath the Biſ- is a fifc above, and a fift under the 
Bf is 2 fourth above it. Aſixt beneath the Baſe 
is a third zboye, and if it be the lefſer fxt, then is 
the third above the greater third, and if the greater 
Cxtnderncath, then 15 1t the !efler third above ; 
and. thus farre have I digreſſed for the Scho!lers 
lakt. | 

It this Diſcourſe of Cards under the Baſe doe 
troable the young begtnner , let htm thenke no 
more upon them (for it 15 not intended that hee 
(culd place any Notes below the Baſe ) but let 
him look for his Cords , reckoning alwayes from 
Eis Baſe upward; which that he may more eaſily 
perform , let him draw eleven lines (which is 
the whole compaſs of the Scale) and ſet the three 
uſed Eliffes tn thetr proper places, this done, hee 
may prick hs Baſen the loweſt five lines , and 
then ſet the other three parts in thetr orderly dr- 
Parces above the Baſſe, Note againſt Note, as 
you ſee 1n this Example, > 


- 


Treble 


— 
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OY 

which being prickt mſeverall parts, appeareth 
thu : k 

72 2 #3 8 2 N -3 
FHF 
© oy Wn ee oe pe "IX 
EN 8 1 184 8 
EZ ” SE > <F- -O-N- Meare. 

EMCRREE 
T7 3 Wa TS LS + 
SS = + 26s on +EEFF Tenor. 
DEE DE RE —_ 
FINNERIEEER" 


I have propoſed the former example of eleven 
lines, to lead the yong beginner to a true know- 
ledge of the Scale, without which nothing can be 


efjeRed ; but bavi 


"8 once got that knowledge, 


let bis ben compiſe bis Muſick in ſeveral parts, 


4s be ſetth in this ſecond example. 


I2 Of Counterpornt. 

Before I go further I think it not amiſs to ad- 
wertiſe the yong Beginner, that ſo often @ the 
B3ſe dath fall a fift, or riſe a fourth (which is all 
one 4s hath been ſatd) that part which is a third 
to the Baſe in the antecedent Note, that third [ 
ſay.muſt alwayes be the ſbarpor greater third, as 
it w.15 apparent in the laſt example of four parts, 
771 the third Note of the third Bar in the Treble 
pari,and likewiſe 11 the laſl Note but one of the 
Treil-, in both which places there ts g ye ſet to 
make it the greater third. The ſame ts to be 0b- 
fcrv/din what part ſoever this third ſbal happen. 

if | ſhould diſcover 0 mere then this already 
d$emphered of Counter-point, wherein the nacive 
order of four parts withuſe of the Concords, is de- 
wonſtracively expreſſed, might I be my own Judge, 
} had <f-Red more in Counterpoint, then any man 
before me hath ever attempted, bue | will yet pro- 
cxcd aliccle further. And that you may p-rce ive how 
c-10ing and how cercaine nature is in all her ope- 
r:tions, know that what Cords have held good in 
this aſcending and deſcending of the Baſe, anſwer 
3n the contrary by the very ſame rule, though not 
ſo formally as the other , yet ſo, that much uſc is, 
and may % made of this fort of neon "of point. To 
keep the figures in your memory, I will - 
Gere place them agaio, nd under thaw (E[213] 
plain examples. (3151/8 

In 


$ 


} 
[ 
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$38585 585858 lIntheſeclaſt 
—_ === ff exiples you 
i Th IFEeE —$jf may {fe what 
(2432+ 477323 variety Na- 
een ; rm ture offers of 
-L her ſelfe; for 
> fron " if in the firſt 
- C2 T3. Role .- the 
vt notes follow 
t——tt—t--— not in expe- 
Red formr> 
EFTES LES lity; this fe- 
EE F——-—— cond wiy 
beiog quite contrary to the ocher , affords us ſuffi - 
cent ſupply : the firſt and taſt ewo Notes ariſing & 
falling by d-grees, are not fo fotmall as the reſt, yer 
thus they may be mollificd , by breaki:g twook 
the firſt Notes. 


+L. 
3838 


— — 


—— cw 


8 How both 
—=Þ the wayes 
$—Þ| may be mixe 
| together you 
may perceive 
by this cx» 
ample,w hers 
in the black 
Notes diſtin= 
= the ſo. 
14 RT cond way 

ER —————- —TÞ t6 the firſt. 
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?. 5 3 In this example 

_—_—_ OHE___xRES the fifr and (xe 
G2-3-L-vJL SF 2-62 nores of the chree 
* '$ 3 8 ww _ are 
EY 1t— aftcr the ſecond 
[of $2 "TJ way, for from the 
T0 p ; ——* fourchNotc of the 
ET LARA FEEL Baſe , which is 
FITEE 1 —_— | dj 11 from G. and 
res ro RY Os goeth ro B. i$a 3. 


OY 9 PR riſing, ſo char ac- 
TEFRIS cording tothe firſt 
| ———--# Rnle, the 8. (hall 
paſs into a fit, the fift intoa 3.the 3 intoan 8 Bu: 
here contr2riwtiſe the eight goes inco a thi:d,che fife 
into an e1ghe, and the third info a fife ; 2nd by theſe 
N:tes you may cenſure the reft of that kinde. 
when your Baſe (tandeth ſtill (that 15 toſay, 
hath two or more Notes together in one and the 
ſame, place ) you may chuſe whether you will make 
your bther parts do ſo too, or change them, as you 
ſee our eAuthor hath done tn the ſecond Note 
of this preſent example, If you change them you 
may ao it either by the Rule of deſcending or aſ- 
cending which you pleaſe, ſo you do but obſerve 


formality, 


Though I may now ſeem to hav: finiſhed all that 
lapgs to this ſort of Counterpoint, - yet there re- 


mains one ſcruple, that is, how the fixt way eake- 
| place 
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place hi r-, which I will alſo declare. Know thae 
whenſeever afixt is requiſite, as in B.or in E. or A. 
the key being in Gamer , you may take the ſixt in 
| \tradcf thefift, and uſe the ſame Cord following 
| which yon would have ttken if che former cord 
bad beena htc example. 
#3 The (ixt in 
| JEFF both places 
: __ + + (the Baſe ri- 
ling ) paſſes 


ſhould have 
done if the 
ixthad been 
a fift. More- 
= ——- non nn nmmmn—y Biſe (hal uſe 
== F& =. SS SED "4g cork 
DIE : as —_ F. rpe - 


then muſt wee take the ſixt of neceſſity , but the 
eight to the Baſe may not be uſed, fo that cxcepti - 
on 1s to be taken againſt our rule of Counterpoine * 
' To which I anſwer thus : firſt, ſuch Baſes are nor 
eruc Haſes, for where a (ixt is to be raken cicher in 


% i*'7'%  (& > OQ vw 


* noon. 


% 
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for elegancy or Variety) aſſumed the nature of 
ſome other part for a Note or two. , andſowant 
the full latitude of a Baſe in tÞoſe Notes. 
loa the firſt. 
CELTS SSES=! Baſc two fixes 
STOR owe _ are to be taken | 
| by reafon of ;he 
imperfeRion of the Baſe, wanting due laticude,che 
the ons in E, the other in F.ſharp,but in the 2. Baſe 
the (ies are removed away, & the Mulick is ful er. 
N- vertheleſs , it any be pleaſed to uſe the Baſe 
farp,then inſtead of the eight to the Biſe, he may 
r3ke the third to the Baſe, in this manner. 
Heere the Treble in the third 
Note , when it ſhould have paſt 
7 inthe ſharp eight in F. takes for 
it a third co the Baſc in A-which 
cauſeth the Baſc and Treble ro 
riſe ewo thirds, whereot wee - 
will ſpeak hereafrer. 
Norte alſo that when the Baſe 
- ſtands in E. flat, and the pare 
that m_ eight to it muſt _ 
_ > WoL z Or prearer third, 
EE that this priſoge hom the flat to 
——L- che harp would bee unformall ; 


md therefore jt may bee thus with ſmull alteration 
avoided , by removing the latter pare of the Note | 
Mmto the third above, which thotigh ir meets in _— 

| n 


| qo 3 EE EEE | 


Tenor, FHSTES: - 
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ſon with the upper pare,yer it is right good, becauſe 
it jJurps no2 with the whole , but onely with the 


Example. 


8 
| HE! RROIS 


Baſe. z-- _ 3+ =p1- 
wow = _ 4{&= 


— 
—— 


For. the ſecond example looke hereafter in the 
rule of thirds , but for the firſt example here : if in 
the Meane part the third Note that 1s divided , had 
ſtood till a Minum (a5 by rule it (bould) and fo had 
paſt in F, ſharp , asit mult of force be made ſharp 
1t a Cloſe, 1t had bcen then paſſing unformall. 

Bhe if the ſame Baſe had beene ſet in the (harpe 
key , the reſt of the part wonld have falne our for- 
mall of themſclves w&hone any help, as thus: 


C Treble. 
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Treble, TEETTS: 


Et; 


— _ 


may break ic at your pleaſure, without altering any 
of the other parts: asfor exarphle. 


When the Biſe 
(hail tand ill in 
one key, uz above 
iedathin thethird 
Note, then the 0 
ther parts may 
remove at their 
pleaſure. | 

Moreover, it is 
to bre obſerved 
that in campoling 
of the Biſe , you 


Treble. | 


Alcane 


Baſe ds- 25 


vided, — 


Of Counterpoint, 19 


Oae other obſervation more I will handle, that 
doth ariſe out of this'example , which »ccording to 
the firſt Rule may hold thus : 

Herein are two cr- 
rours , fiſt inthe ſe» 
cond Notes of the 
£ Baſe and Treble, 

SEE] where the third to 

the Baſe oughe og 


Rt have been ſhatp, 
T ener, KEE condly in the _ 
DI and third Notes of 
__——x the ſame Parts, 
Baſe, where che third be - 
——— ing a leſſer third , 
holds while the Baſc falls inco a A which is unelj- 
gane, bur if che upper third bad been the greater -- 
third,th? fift had fitly follow'd,as you may ſce in the 
third and fourth Notes of the Tenor and the Baſe. 
Buc that ſcruple may be taken away by makin 
the ſecond Note of the Treble ſharp, and in ſtead 
a fife by =_ the third Norte into a (ixt. . 
ormaltt y doth occur, the Schol- 
ler need not wo bimſelfe to the firff Rules of the 
Buſe rifing or falling , but _ take ſuch Cords 
as bis Genius ſhall prompt him to, having a care 
that be take not two erghts or fifts together, r1- 
riſing or falling betwixt "7 = parts wh atſoe- 


Ter ; 


TEES TI FEEE EST 


ETEIN ——+ ding to the 
; USESEED ſecond rule, = 
—— —_—_—— as 
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ver:T1s frue, our Author did invent thes Rule of 
the figures as the eaſiefl way to lead the yong Be- 
ginner tothukiad of copoſutrongn which be hath 
done more then any that I have ever ſeen upon 
this ſubjeft ; but thus be did toſbew the ſmootheſt 
way , and not to tye hu Schaller to keepe ſtrialy 
that way when a blocke or ſlone ſhould happen to 
ly in it, but that be may 11: ſuch a caſe ſtep out of 
thu way for a Note or two, and then returne a- 
garne into zt, 
Exampele. 

AS THaemw LF 
FESEES yer be __ ESE 


variety af- 


de! Ng the 


EEE o:cenpps ESEEES 


=O Ooherts Socor- 


S FF 3 YH 


Bur that 1 my (as neare as I can) leave nothing 
vn:ouche concerning this kinde of Counterpoinr, 
I<tus now conſider how twothirds being taken 
rogether betweene the Treble and the Bafe , may 
tzoJ with our Rule, For ſixes are not in this caſe 
rc 


F 
) 
: 
J 
0 
f 
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to be mentioned, being diſtances ſolarge that they 
can produce no formality : Beſides the fixe is of it 
ſelfe very imperfect, being compounded of a third 
which is an imperfeRt Concord, and of a fourth 
which is a Diſcord : and this the cauſe is, that che 
lixes produce ſo many fourths in the inner parts. 
As for the third ie being the leaſt diſtance of any 
Concord, is therefore caſily to be reduced into good 
order. For if the Baſe and Treble doe riſe cogether 
in thirds , then the firſt Note of the Treble is regu- 
lar with the other part, bur the ſecond of it is irre- 
gular ; for by rule in ſtead of the riſing third, ic 
(hould fall into the cight. In like ſort, if the Baſe 


and Treble do fall ewo thirds , the firſt Note of the 


Treble is irregular, and is to bee brought into rule 
by being pur inco the eight, bur the ſecond Note is 
of it ſelfe regular. Yet whether thoſe thirds bee 
reduced into eighes or no, you ſhall by ſuppoſition 
thereof find our the other partes, which never vary 
from the rule but in the ſharp Baſe. Buelet mc ex- 
plain my ſclfe by example. 


of Counter poeut. 


IX 9X{9F1E-97LE-LE 
NIL | 

The firſt two Notes of the Treble are both thirds 
to the Baſe, but in the ſecond ſtroke, the firſt Note of 
the Treble is a third, and the ſecond which was be- 
fore a third, is made an eight, onely to ſhew how 
yog may finde out the right parts which are to bee 
ufcd when you take two thirds berween che Tre- 
ble and the Baſe : For according to the former rule, 
if the Baſe defcends , the third then in the Treble 1s 
to paſſe into the eight, and the Mcan muſt firſt take 
an eight, then a fifr, and the Tenor a fifr, then « 
third, and theſ are alſo the right and proper parts, 
if you return the eighe of the Treble incoa third 3» 

410, 25 may appear in the firſt example of the Baſe 
| Falling, and conſcquently in all the reſt. | 

But let us pragced yet further, and ſuppoſe that 

the Baſe (hall uſe a ſharp, what is then to be done? || 
s$Sif thus: ny 
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If you call go minde the rule delive- 


red concerning the (harp Baſe , you 
ſhal here by help fe the righe 


parts though you cannot bring them 
under the Rule : for if the fart Norg 
of the Bafc had been flat, the Mecane 


part (ſhould have taken chat, «nd ſo 
EEE! have deſcended ro the fife; bat being 


buc being ſharp you take for it (ac» 
iz cording to the former obſervation) 
SS: the third to the Baſe, and ſo riſe up 
_ inco the fife. The Tenor that ſhould 
take a fife , and ſo fall by degrees into a third , is 
here forced by reaſon of the ſharp Baſe, for a fift to 
take x (Ixe, and ſoleap downward into the third. 
And ſo much for the thirds. 

Laſtly, in favour of young beginners let me al- 
ſoedde this , that the Bife intends a cloſe as often 
a$ it riſeth a fife, third or ſecond , and then imme— 
diatly either falls a fifr, or riſeth a fourth. In like 
manner if the Baſe falls a fourth or ſecond : and 
afcer fallsa fife, the Buſe infinuates » cloſe, and in 
all theſe caſes the pare muſt hold , that in holding 
can uſe the fourth or eleventh , and ſo paſle either 
in the third or tenth. 
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Thus, or thus Thus. or thus. = 
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Thus, or thus. 
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In the examples before ſer downe I lefr out the 
Cloſes, of purpoſe thar.the Cords mighr th: better 
appeare in their p:oper plages , but chis ſhort ad- 
monition will direA any young beginner co helpe 
that want at his pleaſure. And thus [ end my Trea- 
tiſe of Connterpoint both brief and cercaine, ſuch 
2S will open an cafie way to them that without 
help of a skilfull Teacher endeavour co acquire/the 
firſt grounds of this Art. 

Conne 


| Of Counterpoint, 25 
Counterpoint 1s the firſt part and ground of 
Compoſition ; the ſecond part of it ts 6 or 
Muſick or deſcant , which mixeth faſt and ſlow 
Notes together bindeth Diſcords with Concords, 
and maketh one part to anſwer another tn pornt 
or Fuge , with many other excellent varietzes ;, 
tothe att arning of which I cannot commend you 
to 8 better Authour , then our moſt excellent 
Countrey-man, Mr, Morley, tn the ſecond and 
third part of bu Introdufiion to Muſick, If you 
deſire toſee what other Authours do write on. the 
ſame ſubjef,you may (if you underftand Latine ) 
peruſe the workes of Athenaſius Kirkerus ar 
excellent late Authour. | 

But firſt peruſe the two luttle Treatiſes follow- 
ing mthis preſent Book , the one of the Tones 
of Muſick ; the other of the paſſages of Con- 
coras , tn both which our Authour { accor ding 
to bis accuſtomed Method ) doth more briefely 
and perſpicuouſly treat, then any other Authour 
you ſhall meet with on the ſame ſutjef, 
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Of Counterpeint. 
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Lord have merey wv; on ine, O hear my prayrs both 


. TER 


IN 
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« day and night, with tears pour'd forthts <a 


= 


dy and night, with tears or forth. wo thee, 
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Of Counterpoeint. 27 
In this Ayre the leſt Note onely is for (weetneſs 
ſake, altercd from the Rule, in the laſt Noteof the 


Treble, where the eight being a perfeR Goncord, 

and derter beficting an outward part at the Cloſe, 

1s taken for a third, and in the Tenor inſtead of the 

fitr, that third is taken defcending, for in a middle 

pe imperfcRicn is not ſo manifeſt as inthe Tre- 
le at a cloſe, which is the perfeRion of a Song. 
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Second Part, of Tones of Muſick, 


+ F all chirgs that belong to the making up 
({D) of a Muſician, the moſt neceflary and uſefull 

We: for him is the erue knowledge of the Key 
ot Mood, or Tone, for all fignifie the ſame thing, 
with the cloſes belonging untoit, for there isno 
Tune that can have any grace or ſweetneſs, unlefſe 


| itbee bounded within a proper Key, without run- 


ning into ſtrange Keys which have no affinity with 
the aire of the Song, I have therefore thought good 
in an eafie and briefe diſcourſe to endeavour toex- 
preſs thar, which many in large and obſcure vo- 
lumes have made fearfull to the idle Reader. 

The firſt thing herein to be conſidered is the eight 
which is cqually divided into a fourth, and a fe 4s 


thus: The 8. AI E= Iu 4+ 
” the 5+ Here 


28 of Tones of Mufick. 


Heere you ſee the fourth in the upper place and 
the fift in the lower place z- Which js called 24pdus 
Anthentws : but contrary thus : 


This is called CMedws plagalis, but howſoever 
the fourth in the eight is placed, we muſt have our 
eye 01 the fift, for that onely diſcovers the key,vnd 
all chectoſes percaining prop-rly thereunto : This 
firisailodryided into ewo thirds, ſometimes the 
« fl-r third hach che upper place, and the greater 
third ſupports it bclow, ſomctimes the greater 
tHrd is higher, and the I:flcr third reſts in the lows 
eſt place, as for cx3wple : 


x. the leſſer q. | 23-Þ- BR—the greater 3. 
—- => Sn | == Sj :” 
Tac loweſt Note of this Cfr, beares the name of 
rhe K-y., as if the eight be from G. to G. the fift 
f-om G. beneath to D. above, G. being che loweſt 
Nate of the fifr, (bewes that G. is the K:y , and if 
one ſhould demand in what Key your Song is ſer, 
you muſt anſwer in Gawwr, or C/olreut , that is 


iN G. | 7 
if the compaſſe of your Song ſhould fall out 
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Of Tones of Muſick, 29 


R:ſp:& not the fourth brlow, but look to rouc 
fifc above, and the loweſt Note of that fit: fume 
for your Key, which is C. chen divide rhac tife irto 
his ewo thirds, and fo you ſhall nade out all che 
cloſcs that belong to that Key. 

' The main and fundamencall cloſe is in the Key it 
ſelfe, the ſecond 1s In the upper Nore of che fite- the 
third is in the upper Note of the loweſt third,it ir be 
the leſſer third, as for example, if the Key be in G. 
J. with B. flat, you may cloſe in thelc three p' ices. 
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The firſt cloſe is that which maintzins the aire of 
\ the Key and may be uſed often, the ſecond is next 
to be preferd, and the laſt, }aſt. 

But if the Key ſhould be in G.with B; ſharp, then 
the laſt cloſe being to be made in th greater or(harp 
third is unproper,& therefore for vacicty ſometime 
the next Key above is Joyned with it, which is A. 
and ſometimes the fonrth Key, which is C. bur theſe 
changes of Keyes mult be done with judgement,yer 
have I aptly cloſed 10 che upper Note of the Joweſt 
third of the key, the key being in F. and the upper 
Note of the third ſtanding in A. as you may per= 
ccive 1a this Ayre. | 

In 
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| In this Aire the firſt cloſe is in the upper Note of 
be the fift , which from F. is C. the fecond cloſe is in 
Wo rhe upper Note of the great chitd , which from F. 


$5 13 A. | : 
j 0 Bat the laſt and finall cloſe is in tho Key it ſelfe, 

"Ag « Which 1s P. as it muſt eyer bee , whereſoever your 
he key ſhal ftand,citber in G.or C. ot F. or clſewhere, 


rhe {ame rule of the fife js perpetual, being divided 
;nto' 


A, 
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Of Tones of Mafick, 31 


into thirds,which can be but rwo wayes,that is, ci- 
ther when the upper third is lefle by halfe a Note 
chen the lower, or When the lower third contains 
the half< Note which is Ms Fe, or La Fa. 

It the lower third contains the halfe Note it hath 
it either above as Le Mi Fa: La Ads, being the 
Whole Note. afid £5 Fs bit halfe fo mach, that is 
the halte Note ; ot elſe when the halfe Note is un- 
derneath, as in Afi Fs Sol. As Fa, is the half. 
Note, and Fs Solis the whole Note ; bur whether 
the balfe Note be uppermoſt or lowermeſt , if the 
loweſt third of the fift be the lefſer third, that Key 
yields familiarly chree cloſes ; example of the halfe 


| Note, ſtanding in the upper place was ſhewed be- 


fore, now I will ſee down the other. 
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- But for the other keyes that divide the fife , ſo 
that it hath the leffe third above,und the greater un- 
derneath,they can challenge bur two proper cloſes, 
one in the loweſt Note of the fift which 1s the fan- 
damental Key,and che other in the uppermolt Note 
of the ſame , wherein alſo you may cloſe at plex< 
ſare. True i: is that che Key next above hath a great 
FS. afhaity 
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32 Of Tones of Muſick. 


affiny with the right Key, and may therefore xs [ 
ſaid b:fore beuſcd , as alſo the fourth Key abovz 
the finall Key. 


Examples of both in two beginnings of Songs, 
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In th= firſt example A. 1s mixt with G. and in 
the ſecond OC. is joyned with G. as you may under- 
ſtind by the ſecond cloſes of both. | 

To make the Key known is molt neceſſary in the 
beginaing of-a Song , and it is beſt expreli by the 
often uſing of his proper fife,and fourth, and thirds, 
rifing or falling. | 

' There is4 Tune ordinarily uſed,or rather abuſed, 
in our Churches, which is begun in one Key and 
ended in another, quite contrary to Nature; which 


errour crept in firſt through the ignorance of ſome 
pariſh 


| Of Tones of Maſich. 33 
»3riſh Clatks, who better underſtood how touſe | 
*he Keyes of their Church doors, then the Keyes of 
Muſick, at which I doe not much marvell, buc that 
th: ſame ſhould paſſe in the Booke of Pſa!mes fer 
forth in foure parts , and authorized by ſo many 
Muſitzans , makes mce much amazed :; This is the 
Tune. 
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If one ſhould requeſt me to mske x Baſe to the 
firſt balfe of this Airc,I am perſwadcd that I ought 
co make ir in this manaer : 
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Now if this be the righe Baſe (as without donbe 
it 1s ) what a ſtrange pnaire;ble change muſt the 
Key then make from F. with the firſt third ſharpe 
to G. with B flat. 

But they have found 3 (hift for it, and begin rhe 
Tune upon the upper Note of the fite - making the 
third to it flat ; which is a3 abſurd as tke other : For 
firſt they erre in rifing frem a flat third into the u- 
nifion , or eight , which is condemned by the beſt. 
Muſitians ; next the third to the fift , is the third 
which makes the cadence of the Key, and therefore 
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of the Aire at the firſt intended it ſhould be. 1 will 
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therefore ſo ſet it down in foure partsaccordin! 


aft. As to be ſharp by nature as indeed the Authour 


the former Rule of Counterpotne. 
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of Tones of Muſick, $5 
This was the Anthours meaning , and thus it is 
lawfull to begin a Song inthe fift,ſo that you main» 


tain the Ayre of the Song, joyning to it the proper 


parts,but for ſuch diſlonant and extravagant errots 
as I have juſtly reprehended , I heartily wiſh they 
ſhould bee remedied , eſpecially in divine Services 
which is devoted to the great Author of all harmo» 


_ ny. Andbriefly thus for the Tones. 
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Third and laſt Part. 


of the taking of all Concord, perfef and 
imperfect; 


F all the latter Writers in Muſick, whom [ 
have known the beſt and moſt learned, is 

« Zethns Calvsſins x Germane ; who out of 
the choiſeſt Authors,hath drawn into 2 perſpicuous 
method, the right and elegant manner of taking all 
Concords,perfe and imperfeR, to whom I would 
referre our Muſitians , but thac his Booke is ſcarce 
any where extant, and beſides it is written in La» 
tine , Which language few or none of them under- 
ſtand. I am therefore content for their ſakes to be- 
come a Tranſlator; yetſo, that ſomewhat 1 will 
adde ; and fomewyhat I will alter. F 
The conſecution of perfe& Concords among 
Da themy 
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26 Of the taking of all Concords, 


themſelves is exfie ; for who knows not two eighes 
or two fitts are not to be taken riſing or falling ro- 


gethcr, but a fift may either way pill tnroan erghr, 
or an <12ht into a fift, yer muſt co, veniently when: + 
the one of them moves by deurees, ard the oiher by 


leaps , for when both skip together th. paſſige is 
leflc pleaſant : the wayes by degrees are thelc. | 
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The fourch way is onely ©xc: pred againſt, where 
the fit riſeth into che eight, and in few pares it 
canoot well be admitted, but in Songs of manby vous 
ces it iS oftentimes nec flury. 

The p:flage alſo of peif:& Concords into im- 
perfcR, either ri{ing or falling, by degrees or leaps, 
1s caſte, and ſo xn un1ſun may paſs intoa lefier third, 
or 2 greater third ; alſo into the leſſer ſixty but ſel- 


dome into the greater ſixt. A fift paſſeth-into the 


greater lixt , and into the leſfer (ixe ; as alſo into 
che greater or lefſer third ; and ſoyou mult judge of 
their eights ; ' for de oRavs idem eſt judicium : and 
ther fore when you read an uniſon, ora fift, ora 
third, or a ſixt, know that by the (imple Concords 
the Compounds ate alſo meant. F2 

' Note heere that it is not good to fall with = 
' Baſe 
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perfeft and imperſed, 37 
Baſe, being ſharp in F. from an eight unto (ixt, 
As thus- But concerning imperfeR Cords,-. 


==tþ becauſe they obſerve not all one way 
ESSE in their paſſiges , wee will ſpeake of 
Ns chem ſeverally , firſt declaring what 


| RO ER not harmonicall doth ſignif, where- 
g2: of mention will be made hereafter. 
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Relation or reference, or reſpeR 

* nocharmonicall is Afs againſt Fein n 
+—+-5-j crofle forme, and it is in foure Notes, 
; pra when the one bcing conſidered croſle 
with the other, doth produce in the 


_ Muſick a ſtr1ng2 diſcord ; Example 
— wil yield ic wo: Ye plaio, 
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The firſt Note of the upper parts in flaws ſharp, 


which bcing conſidered, or referred to the ſecond 


Note of the lower part, which is Elam, made flac 
by the cromticke flat ſigne , begers x falſe ſecond, 
which is a harſh diſcord , and thongh theſe Notes 
ſound not both together, yet in few parts they leave 
an offence in the care. The ſecond example 18 the 
ſame deſcending, the third is from Elem (harpe in 


the firſt Note of the lower part, to the ſecond Note 
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28 of the taking of all Concords, 

in the upper part, it being flat by reaſon of the flat 
figne, and ſo between them they mix in the Mutick 
2 falſe fife, the ſame doth the fourth example, bur 
the fife example yields a falſe fourch, and the fixt a 
falſe fift. 

Therg are two kindes of imperfect Concords, 
thirds or ſixes , and the ſixcs wholly parcicipare of 
che nature of the thirds ; for to the lefler third 
which conſiſts but of 2 whole Nore and halfe, adde 
xz fourth, and you have the leſlcr fixt; inlike man- 
ner to the greater third that conſiſts of two whole 
Notes, »dde a fourth, an it makes up the greater 
ſixe; fo that 3ll the difference is ſtill in the halie 
Note according to that onely ſaying , Ms + Fa 
ſunt tora Mſnfics, Of thife four we will now & 1- 
courſe, proceeding in order from thc lefle ro 1 hy 
greater. 

Of the leſſer or imperfel third. 

The leſſer third paſſ:th into an uniſon , firit by 
degrees when both parts meer, then by leaps 3f 
cending or deſcending when one of the parts (t 14: 
ſtl, but when both the poetalenp or fall cogethcr, 

the paſſage iS not allowed, 
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The lefler 3. into the uniſon, The paſſages not allowed. 
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Secondly, 
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perfeft and imperfe?, 29 
Secondly, the lefler third pzfleth into a fift, firſt 
m degrees when they are ſeparated by contrary mo» 
cions ; then by leaps when che lower part riſeth by 
degrees , and the upper part deſcends by degrees, 
and chus the lefſer tenth may paſſe into a fife. Laſtly 
both parts leaping, the lefler third may paſſe into 2 
fike , ſo that the upper parc doth deſcend by leap 
che diſtance of a lefler third. Any other way the 
psſſage of alcfler third into a fift, is diſallowed. 
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CESEESS SEE ESSE: 
Allowed. Diſallowed. 
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 Iathe laſt difaliowance, which is wien the up- 
per part ſtznds , and the :ower pait falls from a 

efler third to a fife, many have been deceived, their 
ears not finding the abſurdity of it, bur as this way 
15 immuſicall , ſo is the fall of che greater third in 
che former manneryinto a fift, paſſing harinonious; 
in ſo much chat it is clegantly , and with much 
grace taken in one part of a ſhort Airc foure times, 
wherezss had the fift been halfe ſo often taken zvith 
theleſſer third falling,it would have yielded a moſt 
unpleaſant harmony, 


D 4 | He 


- 
. " a», 
44 


6, y 
. 
. # þ 


»* 


TOW HIOE”... AND. 2a Nh ontey-ic RE 


_ 


- 


MEI" Kenn 
-- - 
a% © 


©: "if 
- 
. 


of the taking of all Concords, 


RI HH 
TIE ESTER EDSS 


[iS | 


SS BELLE ddd 
= "I = = FEES _ 


— z ar 6 © —» ——— 


ens 


19-0} G—_—_ — 


i aire MEET 


— — 


—  —  — 


He that will be diligent to know and care full to 
obſerve? the tru» allowances, may hoe bold in his. 
compolition , and (hall prov? quickly ready in his 
ſighr, doing that \ fely 2nd reſolutely wt i-hothers 
attempt eimerouſly and un criaamnly. Buc now ler 
us proceed in the paſizges of the I-f{cr third: 

Th - ly, rhe.k iTer third p f:th 1nto an eight, the 
lower part diſcending by degrees, and the upper 


. pare by lesps; bur very ſeldome when the upper 


part riſeth by degrees, and the lower part falls by 
a Leup. 


Fourthly, 
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perfet and imperfe8. 41 
oy —=Þ Fourthly , che leſſer third 
E $-—-}-&F-EAf pafleth into orher Concords, 
. © Shs = 25 When it is continned as in 
5 t-F——1þ degrees it may be, bur not in 
HI - leaps: Alſo 1t may paſle into 
i atate ba d. Sf $ 
| + the greater thizd both by de= 
orees and lerps, 2s alſo jntothelefſer (ixt, if one of 
the parts ſtand (till, into the great ſixt ic ſometimes 


—_ 


p.ſicth, buc very rarely. Laſt'y,add 
2 ;_ 4 ws” reſt 
TP GREATS» Baan 1 bS this paſſage 
ITED dC $7 Y—— = of the lefſer 
ehird into 
OCR the |:fler 6. 
S $-3-0 d- g-Y FINE 25 when the 
lower pare 
r:(-+h by degres , and the upper part by leaps. 
7 WRRBE, 299 Of the greater or perfett T bird. 
EF The greater or perfe& third bing 'o 


5 p iſle into perfe& Concords , firſt takes 
Eq. che uniſon, when the parts aſcend toe 
ol Es gether,the higher by degree,the lower 

by icap; or « hen they meer ecgether 
in 4 contrary motion,or when one of che parts ſtand 
{ti]l. Secondly, it paſſeth into a fift when one of 
the pares reſts,as hath been declared before; orelſe 
when the parts aſcend or deſcend together, one by 
degrees,the other by leaps; and ſo the grenter centh 
may paſle into a fife ; ſeldome when both parts 
leap together,or when they ſeperate themſelves by 
degrees; 
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42 _ Of thetaking of all Concoras, 


degrees; and this is in regard of the rclation noe 
harmonical which fals in beeween the pares. Third- 
ly, the greater third paſſeth into the eight by con- 
trary motions, the upper part aſcending by degree. 
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The g:wncer third may alſo paſſe into other Con» 
cords , ad firſt into s effi r third, whin che parts 
aſcend or d: ſccnd by degrees, or by the I: fer leaps. 
9ccond'y. 1 15 coined, bur rartly bucule it fals 
into re! 2:17 $108 hn non:coall, th reby making the 
harmony cſs pl. alliig. Taird!y, into 4 ilr l1xr, 
when the pares Pair afunJer, the one by degree, the 
other by lezp, Fourthiy, into a greater hix* on- of 
the parts ſtanding, or clſe the uppcr part failing by 
degree, aud the lower by leap. 
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Of tbe leſſer foxt. 
The lefler (ixt regularly goes into the fift, one of 
the parts holding his place: Rarely into an _ 
| ana 


perfeRt and imperfeR, 43 


and firſt when che parts aſcend or deſcend toge- 
ther , and one of them proceeds by the halfe Note, 
che ather by leap. 

T 2 CO the ways 
AIST of wing and fellin 
O LY 2. NLD from _ lefler (xt 1 Fg 

to the eight, in the for- 

mer exiple may paſs, 

I am ſure that .if the 

Biſe be ſharpinFfest, 
' 1t is not collcrabie to riſe from a fixt to an eight. 
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grcater (1x: the pts rifing or falling by degree$,as 
alſo in 1 greats c or le fler third, the one part procee- 
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= par « ſtands. Ic (cIfe it cannot follow,by reaſon 
of th: tailing in of th: Relation not harmonicall. 


d:rg by d:greeqche other by leap; or when one of 
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Of the greater Sixt. 


The greater (ixr in proceeding aff Rs the eight ;: 
bur i will hardly paſlc 1nto the ite, wile Cs ir be int 
binding wiſe , or when way is prepared tor 3 cloſe. 
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Finally, the greater {ixt may in degrees be con- 
tinged, or p1{s into x Ief{cr (1x5, as allo into agrea- 
ter third, or alc(ler third. 
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| Theſe are the principa!! obſervations belonging 


ro the paſſages of Concords, perfeR and imyerfect, - 
in few parts; and yet in thoſe few for tug and 
formality ſake, ſome diſpenſation may be granted. 
But in many parts neceſſicy inforcing, if any thing 
be committed contrary to rule, ir may the more ea«- 
fily be executed, becauſe the mulcicule of parts will 
drown any ſmall mconyenicnce, 


Queſtions 
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Queſtions propounded by the DoRors in 
Mulick, to have been diſcufled in the 
Act at Oxronw, July 8, 1622, 


Mr. Nathaniel Gyles Reſp, 
Mr. william Heather Opp. 
1, i/hether Diſcords may be allowed in Muſick 2 


2. Whether any artificial Inſtrument can ſo fully 
and truly expreſs Muſick as the natural 
voyce 3 Neg, 

3. Whether the Prafick be the more uſefull part 
of Aduſick, or the Theory 2 Aﬀ, 


An ObjcQion to the firſt Queſtion. 


Thoſe ſounds that are moſt difpleaſing to the eare 
may not be allowed in Muſick. 

But the ſour:ds of Diſcords are moſt dipleaſing to 
the care: 

Ergo , Diſcords are not to be allowed in Muſick. 
The Anſwer, * 

I deny the major Propoſition, for Diſcords may 
be ſoplaced and diſpoſed by the skill and arr of the 
Compoſer,or Setter,that as ſowre things by qualifi- 
cation may be made pleaſing to the caſt, ſo Diſcords 
being well compoſed may bes pleaſing to the eare, 
andallowed in Muſick, ” 

Agiuin, 
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Again, ſceing that the moſt eſpecial end of Mu- 
ſick is rocontent the eare, and the fewnes of either 
rfc& or imperfe& Concords, confiſting of no 
Sr number then 4. of which are all the Songs 
thaic for number of parcs or proportions can be 
compoſed, if rhe ſame (hould only be tied,& boun- 
ded to thoſe 4 Concords, the Muſick (being ated) 
the ear by often falling upon the ſaid ſmall number 
of 4 Concords would Pres ſ1t1-ty, whercas by the 
mtermixtion of Difcords wich che Concords.thoſe 
D.ſcords tor quantiry being made fo ſhort, as alſo 
for the well diſpoſing of them among the C oncords 
ſo well piaced. hart no offence (hal, or can be taken 
by the eate, becouſe it adderh ( by the variety of 
Sms) the greater pleaſnre co the hearer; even 3s 
in colours, their contraries being ſec together, the 
moſt deſired is more truly diſcern'd by the eys then 
when it is alone; ſo the ſweet Concords of Muſick, 
being mix: with ditcords, do yield a more dclight- 
fall and pte-fng ſound unto the care. 
eAn Objettion againſs the ſecond Queſtion. 
That whici a*th moſt comps of notes, & extent 
of ſoun.is may molt fully & cruiy expreſs Mulick. * 
Bur many artificiall Inſtruments nave more com- 
paſs of N-tcs and extent of ſounds. | 
Ergo, maiy artificial! Inſtruments can more full y 
and truly <xpr- ©, Muſick then the naturall voice. 
ew. 1 deny the major Propoſition, for the ful- 
neſs and true exprcfion of Muſick,doth not ſo much 


conſiſt in the compals of notes, & extent of ſounds, 
> -4 
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xS in varying of them divers wayes by diſcanting, 
for that voice that hath leſs compaſs may be as of- 
ren varied, as an Inſtrument of-greater compuls ; 
tor the varying in few Notes may be infinice, and 
the vatying of many Notes can be no more then 10- 
finite : Again, no Inſtrument can fo fully and truly 
expreſe the Diatonick kinde of Muſick which con< 
fiſts of tones and halfe tones,as alſo the Cromattick 
kind of Muſick,, which conſiſts of the greacer and 
leſs tones,and the greater and leſs half rones,neither 
that third kinde of Muſick , called Enharmonick, 
which conſiſts of tones and quarters of tones,called 
by ſome Dieſes, Apotomes,or Comma's,for in theſe 
kinds of Muſick the voice can bow it ſelf,and eafily 
fall and riſe co all the varieties of tones or ſounds 
which can poſſibly be expr: fled by Monacord, Te- 
tracord, Hexacord, or any other triall, whereas the 
rones and ſounds of all Inſtruments are ti'd to their 
certain frets, claves, and diſtances, not poſſible to 
vary or alter from the intendment of him that for« 
med them,bur that they continue in ſtabiliryof their 
ſoui:ds and rones, xs they were made at firſt, wherby 
itis cl-er thar che natorall voice of man canmore 
fully and cruly expreſs Muſick, then artifical laſtru» 
ments. | 
T be ObjeQion to the third Q neſtion. 
The erue difference beeween an Art and a Sciences 
S,that an Art is more ſubj<Q co ſence, and requires 
he uſe of ſome outward Demonftration,and a Sci- 
'nce is properly the ſubjcR of the intelleRaall fa- 


cultyy 


48 Ee 
culty, But Muſick is rather one of the (even liberal! 
Sciences then an Are, Ergo, the Theory of Mutick is 
the more uſcfull part of Muſick then the Practick. 
«fn /w. | deny the mipor, Muſick is both an Art, 
and 2 Science z 3$ it is a Science, ſoit maketh uſe { 
Arichmeticall, Geometricall, and wiulicall propor- 
ticn , according to the five kindeS, that is to ſay, 
Aſultiplex , Swpir pariiimlaric, Smper pertiins ; 


Multiplex Smper pariienlary, and Mmwltiplex Supe: 


parivens, Bucasitis an Art which requireth arcift- 


Mw. 


ciall D:monſtration, ſo it is uſe full , for the many ' 


ends thereof , either tor mod<:({t mirth and recrea- 


tion, as Pavins, Galliaras, Almuins, Coranto's, Le- | 


volea's, Mottcts, Madrigals, Ayres, Jigges, &c. 


Wherein uſe js made of thoſc Muſicall Moods, cal- 


led, Norian, Phriggan, Mixolidien, Jonick,, und. 
the reſt of thoſe kindes , or more eſpecially for ſer- 
ting forth of the glory of God in Pſalmes, Hymns, 
21d ſpiricuall Sorgs, the A::equity whereof , the 
holy Scriptures of God , both in the Old atid New 
T<ltament de famouſly record , 8nd fo great hath 
been and is, the Practicall uſe thereof in Gods 
Church and Houſe of Prayer , as alſo in other holy 
Aſſemblies, that ſuch reverence and cſtimarion in 
places, and at all times hath been given, to the Mx- 
ſters and Profeſſors thereof(eſpecially in this King- 
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dome of Exglexd) as that the-moſt noble Univerſi- | 


ties have dignifi'd no one of the liberall'Sciences 


with the Degree and Title of DoQorſhip, bur only 
Muſick. 
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